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 Central to Bath Camerata’s musical programmes since its formation 
under Nigel Perrin in 1986 has been the performance and promotion 
of British contemporary choral music. Since taking over the 

conductorship of the choir in 2015, Benjamin Goodson has continued to 
develop this emphasis on new repertoire and innovation, one that is reflected 
abundantly in this recording of works by living British composers. To mark 
this chapter in Bath Camerata’s history, the choir commissioned three new 
works with a brief that they might reflect the subject of renewal. Two of those 
works, Will Todd’s Songs of Renewal and Roderick Williams’ Everyone Sang are 
featured here in a programme concerned with themes of rejuvenation in 
nature, life and the human condition.

The earliest work is Jonathan Dove’s The Passing of the Year, composed 
in 2000 and dedicated to the memory of his mother. A song cycle of seven 
items for choir, the first piece, ‘Invocation’, uses a line from the introduction 
to William Blake’s Songs of Experience (“O Earth, O Earth return!”) in which the 
pulsating ostinato accompaniment is reflected at a slower rhythmic level by 
the increasingly forceful choral statements. 

‘The narrow bud opens her beauties to the sun’ employs more words by 
Blake, this time from the second verse of ‘To Autumn’, included in the poet’s 
first published collection of poems, Poetical Sketches. The song is cast in a 
luminous D major and much of the double-choir texture and continuity is 
made up of intricate canon and inversion. Furthermore, in reflecting the text’s 

preoccupation with the flowering of nature in summer, Dove introduces, with 
further reference to canon, the medieval English rota ‘Sumer is acumen in’. 

‘Answer July’, an engaging dialogue with imaginative play on words 
and assonance by its author, the American poetess Emily Dickinson, is a 
scintillating Scherzo in C major in which all those quintessential experiences 
associated with the seasons are celebrated. A languorous demeanour lies 
at the heart of ‘Hot Sun, Cool Fire’ by the Renaissance poet George Peele, a 
song whose latent passions are portrayed by the underlying piano trills and 
the Lydian harmony (based on E) heard in the opening bars. The timeless 
‘Ah, Sun-flower!’, which embodies a longing for eternity, is based on another 
of Blake’s Songs of Experience. The simplicity of the unison vocal opening, a 
projection of innocence (a favourite theme of Blake) is contrasted with an 
intricate contrapuntal expansion at the song’s epicentre. 

In Time of Plague, the proper name of Thomas Nashe’s ‘Adieu! farewell earth’s 
bliss’, is a penitential dirge based on the mantra-like, tonally ambiguous 
text (B flat minor and D flat major vie with each other without achieving 
dominance) from the Kyrie, ‘Lord have mercy on us’, which occurs at the end 
of each of Nashe’s verses. As Nashe’s poem contemplates death, the last 
poem, Tennyson’s meditation on the new year, ‘Ring out, wild bells’ from In 
Memoriam, contrasts markedly as it commemorates the spirit of rejuvenation 
both for nature and the human race. After a memory of the initial ‘Invocation’, 
symbolising the return of a new cycle of nature, this last movement is a paean 
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of joy, evoked by pealing bells of the accompaniment and the white-note 
translucence of the choral textures. Dove’s tonal structure is also skilfully 
constructed. The initial buoyancy of C major is contrasted with a mood 
of reticence, signalled by A minor at the end of verse one; the impetus of 
renewal is underpinned by a shift to E flat, a further modulation to F sharp 
major for verse three, and F minor for verse four, all of which serves to throw 
into relief the ecstasy of the final verse in an unequivocal C major expressed 
at the conclusion by hushed jubilation. 

Judith Weir’s setting of e. e. cummings’ a blue true dream of sky was 
commissioned by the Plymouth Congregational Church in Minneapolis in 
2003 in honour of its one-time conductor, Philip Brunelle. A lover of nature, 
Cummings found truth through the American tradition of Emersonian 
transcendentalism and Unitarianism in which he was raised. The “blue true 
dream of sky”, a line from his famous poem i thank You God for most this 
amazing day, was inspired by the vista he enjoyed from his farmstead in 
Silver Lake, New Hampshire. Weir depicts a revelation of the divine through 
the rapturous, almost extemporary soprano solo, especially in the outer 
sections of the work, and the impression of epiphany is beautifully enacted 
by the coalescence of C major at the very end. 

Composed in Saratoga Springs, New York in August 2006, Tarik O’Regan’s 
Threshold of Night sets one of Kathleen Raine’s Three Poems of Incarnation. 
Charged with a sense of foreboding, Regan’s setting focuses latterly on the 

insistence of the child to be born, despite the warnings of darkness that await 
its birth, a sentiment which is more generously revealed by the sonorous 
lullaby in F major (“Go back, my babe”). It was dedicated to David Hill and the 
Choir of St John’s College, Cambridge who commissioned the work. 

Will Todd’s Songs of Renewal, commissioned by Benjamin Goodson and Bath 
Camerata, is a choral suite in three movements. Reflecting the composer’s 
interests in jazz, the opening movement, ostensibly a quasi-improvisation, 
is essentially a set of variations on the words “me renovare” (‘renew me’) in E 
minor. The central slow movement is a setting of the poem Return Again by 
Andrew Motion, words written for the 2007-08 St Martin-in-the-Fields arts 
programme in London. Motion’s theme of rebirth becomes the mesmeric 
refrain (“Fare well, return again”) in which the text is chanted repeatedly 
in the manner of a mantra. The last movement, ‘Chorale’, again uses words 
by the composer in a largely stanzaic structure in which nature’s renewal is 
paralleled with that of human spiritual transformation symbolised by the 
serene tranquillity of the conclusion. 

Standing as I do before God is described by the composer Cecilia McDowall 
as “a reflection on the execution of Edith Cavell, October 12, 1915”. Using 
Seán Street’s poetical reflection on Cavell’s words, the composer created a 
doleful threnody for soprano solo and choir, capturing those desolate hours 
in a German military prison on the night before her execution. Cavell, a nurse, 
had helped to shelter British, French and Belgian soldiers in her hospital in 
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their bid to reach neutral Holland or the shores of Britain. Betrayed by an 
informer, she was arrested by the Germans, tried for treason and shot by 
firing squad. Before her execution she declared to the Rev. Stirling Gahan, 
the Anglican chaplain, “Patriotism is not enough. I must have no hatred or 
bitterness towards anyone”. These words are to be found on her memorial 
in St Martin’s Place, Trafalgar Square. Cavell’s death made her an Allied 
martyr and, such was the strength of feeling, recruitment into the British 
army doubled. After the war her body was brought back to Britain for a state 
funeral in Westminster Abbey. 

Huw Watkins’s The Phoenix and the Turtle was first performed by Stile 
Antico at the Wigmore Hall on 11 May 2014. It sets one of Shakespeare’s 
more obscure poems (published in 1601), thought to be an allegorical 
poem mourning the passing of ideal love. The poem concludes with the 
immolation of the two birds from whose ashes rise a new, radiant bird. The 
first part of the piece features a chanted, syllabic monotone (“Let the bird of 
loudest lay”) which is combined with a more euphonious paragraph of two-
part counterpoint (“From this session interdict”). However, homophony and 
chorale begin to establish themselves in the later stages (“Phoenix and the 
turtle fled”), and though the monotone music attempts to reassert itself, the 
work concludes in solemnity and prayerful quietness. 

George Herbert’s Eucharistic poem Love bade me welcome features as an 
anthem in Roderick Williams’ Jazz Matins of 2007, written in homage to Duke 

Ellington, first broadcast by the BBC in February of that year. An harmonically 
sumptuous, largely homophonic narrative, it relates a dialogue between the 
wretched sinner, anxious and evasive, and his comforting, generous maker 
(‘Love’), and how the atonement and inestimable love of Christ brings the 
redeemed sinner to the table “to taste my meat”. 

Also a new commission for this disc, Williams’ Everyone Sang is a setting 
of one of Siegfried Sassoon’s most famous poems. Sassoon, well known for 
his objections to how the First World War was being prosecuted, enshrined 
his protest in his poetry. Everyone Sang was published in 1919. For many it 
captured the joy and relief of the Armistice by those at the front (although 
it is not actually known whether this was Sassoon’s intention), but it was 
also important to Williams to depict graphically the hell of war. This in the 
dramatic opening to his piece, replete with whistles (to imitate those of the 
notorious trench whistles and the act of ‘going over the top’), impressions 
of falling shrapnel, shell bursts and, through the half-whispered monotone, 
a hideous replication of machine-gun fire. After this ‘free’ introduction, 
a gradual crescendo and portamento of voices alludes to the idea of 
spontaneous singing from which emerges a more strictly metred motet. 
Here the composer’s delight in harmony and eight-part textures is copiously 
demonstrated as an expression of elation and the rebirth of hope, albeit 
haunted by the memory of a ‘war to end all wars’. 

Jeremy Dibble © 2019
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JONATHAN DOVE (b.1959) The Passing of the Year

1	 Invocation
O Earth, O Earth, return!

William Blake (1757-1827)

2	 The narrow bud opens her beauties to the sun
The narrow bud opens her beauties to  
The sun, and love runs in her thrilling veins;  
Blossoms hang round the brows of morning, and  
Flourish down the bright cheek of modest eve,  
Till clust’ring Summer breaks forth into singing,  
And feather’d clouds strew flowers round her head. 

The spirits of the air live on the smells  
Of fruit; and joy, with pinions light, roves round  
The gardens, or sits singing in the trees. 

William Blake (1757-1827)

Summer is icumen in  
Lhude sing cuccu

Anon. c.1350

3	 Answer July
Answer July –  
Where is the Bee –  
Where is the Blush –  
Where is the Hay? 

Ah, said July –  
Where is the Seed –  
Where is the Bud –  
Where is the May –  
Answer Thee – Me – 

4	 Hot Sun, Cool Fire

Hot sun, cool fire, temper’d with sweet air,  
Black shade, fair nurse, shadow my white hair:  
Shine, sun; burn, fire; breathe, air, and ease me;  
Black shade, fair nurse, shroud me and please me:  
Shadow, my sweet nurse, keep me from burning,  
Make not my glad cause, cause of [my] mourning. 

Let not my beauty’s fire  
Enflame unstaid desire,  
Nor pierce any bright eye  
That wand’reth lightly. 

George Peele (1556-96)

Nay – said the May –  
Show me the Snow –  
Show me the Bells –  
Show me the Jay! 

Quibbled the Jay –  
Where be the Maize –  
Where be the Haze –  
Where be the Bur?  
Here – said the Year – 

Emily Dickinson (1830-86)
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5	 Ah, Sun-flower!
Ah, Sun-flower, weary of time,   
Who countest the steps of the Sun,  
Seeking after that sweet golden clime   
Where the traveller’s journey is done:   
  

7	 Ring out, wild bells
O Earth, O Earth, return! 

Ring out, wild bells, to the wild sky,  
   The flying cloud, the frosty light:  
   The year is dying in the night;  
Ring out, wild bells, and let him die

Ring out the old, ring in the new,  
   Ring, happy bells, across the snow:  
   The year is going, let him go;  
Ring out the false, ring in the true. 

Ring out the grief that saps the mind,  
   For those that here we see no more;  
   Ring out the feud of rich and poor,  
Ring in redress to all mankind. 

Ring out the want, the care, the sin,  
   The faithless coldness of the times;  
   Ring out, ring out my mournful rhymes,  
But ring the fuller minstrel in. 

Ring out old shapes of foul disease;  
   Ring out the narrowing lust of gold;  
   Ring out the thousand wars of old,  
Ring in the thousand years of peace. 

Alfred Lord Tennyson (1809-92)

Where the Youth pined away with desire,   
And the pale Virgin shrouded in snow  
Arise from their graves, and aspire  
Where my Sun-flower wishes to go. 

William Blake (1757-1827)

6	 Adieu! farewell earth’s bliss!
Adieu! farewell, earth’s bliss!  
This world uncertain is:  
Fond are life’s lustful joys,  
Death proves them all but toys.  
None from his darts can fly:  
I am sick, I must die –   
         Lord, have mercy on us!   
  

Rich men, trust not in wealth,   
Gold cannot buy you health;   
Physic himself must fade;   
All things to end are made;  
The plague full swift goes by:  
I am sick, I must die –   
         Lord, have mercy on us!   
  

Beauty is but a flower   
Which wrinkles will devour:  
Brightness falls from the air;   
Queens have died young and fair;  
Dust hath closed Helen’s eye:  
I am sick, I must die –  
         Lord, have mercy on us! 

Thomas Nashe (1567-1601) 
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9	 TARIK O’REGAN (b.1978) Threshold of Night 

8	 JUDITH WEIR (b.1954) a blue true dream of sky
i thank You God for most this amazing  
day: for the leaping greenly spirits of trees  
and a blue true dream of sky; and for everything   
which is natural which is infinite which is yes 

(i who have died am alive again today,  
and this is the sun’s birthday; this is the birth  
day of life and of love and wings: and of the gay  
great happening illimitably earth) 

how should tasting touching hearing seeing  
breathing any – lifted from the no  
of all nothing – human merely being  
doubt unimaginable You? 

(now the ears of my ears awake and  
now the eyes of my eyes are opened) 

e.e. cummings (1894-1962) 

Who stands at my door in the storm and rain   
On the threshold of being?  
One who waits till you call him in  
From the empty night.  

I am no stranger who stands at the door   
Nor enemy come in the secret night,   
I am your child, in darkness and fear  
On the verge of being. 

Go back, my child, to the rain and storm,   
For in this house there is sorrow and pain   
In the lonely night. 

I will not go back for sorrow or pain,  
For my true love weeps within  
And waits for my coming. 

Go back, my babe, to the vacant night   
For in this house dwell sin and hate  
On the verge of being. 

Kathleen Raine (1908-2003)

bm	 Return Again 

Your stepping inwards from the air to earth   
Winds round itself to meet the open sky  
So vanishing becomes a second birth.  
Fare well. Return. Fare well. Return again.   
Here home and elsewhere share one mystery.   
Here love and conscience sing the same refrain.   
Here time leaps up. And strikes eternity.

Andrew Motion (b.1952)

WILL TODD (b.1970) Songs of Renewal

bl	 Me renovare 
Me renovare Renew  me

Will Todd (b.1970)

Are you a stranger, out in the storm,  
Or has my enemy found me out  
On the edge of being? 
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bn	 Chorale  

Renew me in the sunlight.   
Renew me in the blossom tree.   
Renew me in the rainfall.   
Renew me in the child born.   
Transform me.  
Let me bring light.  

Renew me in others.  
Renew me when I take your hand.   
Renew me in loving.  
Renew me in forgiving.   
Transform me.  
Let me bring light.  

And in the moment I forgive,   
I am transformed.  
I am renewed.  

Renew me in hoping.   
Renew me in comforting.   
Renew me in reaching.   
Renew me in listening.   
Transform me.  
Let me bring light.  

Will Todd (b.1970)

bo	 CECILIA MCDOWALL (b.1951)  
  Standing as I do before God 

I have seen death so often that it is not strange or fearful to me.   
Standing as I do in view of God and eternity I realise patriotism is not enough:   
I must have no hatred or bitterness towards anyone. 

Edith Cavell (1865-1915) 
And when the time was close,  
for once her eyes filled with tears,  
then she quietly rose,  

walked silently through the stilled prison, the grey dawn light,  
passed gas flame, tired flowers,  
out beyond her final night,  
a flame alight in hours  
before infinity,  
in the presence of death  
leaving all enmity:  
in view of God,  
we are air after breath. 

Seán Street (b.1946)

bp	 HUW WATKINS (b.1976)  
 The Phoenix and the Turtle

Let the bird of loudest lay  
On the sole Arabian tree,  
Herald sad and trumpet be,   
To whose sound chaste wings obey.  

But thou, shrieking harbinger,   
Foul precurrer of the fiend,   
Augur of the fever’s end,   
To this troop come thou not near.  

From this session interdict   
Every fowl of tyrant wing,   
Save the eagle, feather’d king;   
Keep the obsequy so strict.  

Let the priest in surplice white,   
That defunctive music can,   
Be the death-divining swan,   
Lest the requiem lack his right.  

And thou, treble-dated crow,   
That thy sable gender mak’st   
With the breath thou giv’st and tak’st,   
’Mongst our mourners shalt thou go.  

Here the anthem doth commence –  
Love and constancy is dead;   
Phoenix and the turtle fled   
In a mutual flame from hence.  
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So they loved, as love in twain   
Had the essence but in one;   
Two distincts, division none;  
Number there in love was slain.  

Hearts remote, yet not asunder;   
Distance, and no space was seen   
’Twixt the turtle and his queen:   
But in them it were a wonder.  

So between them love did shine,   
That the turtle saw his right   
Flaming in the phoenix’ sight;  
Either was the other’s mine.  

Property was thus appall’d,  
That the self was not the same;   
Single nature’s double name   
Neither two nor one was call’d.  

Reason, in itself confounded,   
Saw division grow together;   
To themselves yet either neither;   
Simple were so well compounded, 

That it cried, “How true a twain   
Seemeth this concordant one!   
Love has reason, reason none,   
If what parts can so remain”.  

Whereupon it made this threne   
To the phoenix and the dove,   
Co-supremes and stars of love,   
As chorus to their tragic scene. 

Beauty, truth, and rarity,   
Grace in all simplicity,   
Here enclosed in cinders lie

Death is now the phoenix’ nest:  
And the turtle’s loyal breast   
To eternity doth rest,  

Leaving no posterity:   
’Twas not their infirmity,   
It was married chastity.   

Truth may seem, but cannot be;   
Beauty brag, but ’tis not she;   
Truth and beauty buried be.  

To this urn let those repair   
That are either true or fair;   
For these dead birds sigh a prayer.

William Shakespeare (1564-1616)  

bq	 RODERICK WILLIAMS (b.1965)  
 Love bade me welcome

Love bade me welcome: yet my soul drew back,   
Guilty of dust and sinne.  
But quick-ey’d Love, observing me grow slack   
From my first entrance in,  
Drew nearer to me, sweetly questioning,  
If I lacked any thing. 

A guest, I answer’d, worthy to be here:  
Love said, You shall be he.  
I, the unkinde, ungrateful? Ah, my deare,  
I cannot look on Thee.  
Love took my hand, and smiling did reply,  
Who made the eyes but I? 

Truth Lord, but I have marr’d them: let my shame  
Go where it doth deserve.  
And know you not, sayse Love, who bore the blame?  
My deare, then I will serve.  
You must sit down, sayes Love, and taste my meat:  
So I did sit and eat. 

George Herbert (1593-1633)
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br	 RODERICK WILLIAMS (b.1965) Everyone Sang 
Everyone suddenly burst out singing;  
And I was filled with such delight  
As prisoned birds must find in freedom,  
Winging wildly across the white  
Orchards and dark-green fields; on – on – and out of sight.   
Everyone’s voice was suddenly lifted;  
And beauty came like the setting sun:  
My heart was shaken with tears; and horror   
Drifted away .. .  O, but Everyone  
Was a bird; and the song was wordless; the singing will never be done.  

Siegfried Sassoon (1886-1967)

BENJAMIN GOODSON is musical 
director of Bath Camerata, assistant 
conductor of the Grammy Award-
winning Rundfunkchor Berlin, and 
chorus master at Dorset Opera Festival. 
Goodson works as a guest conductor 
with some of Europe’s finest ensembles, 
including the Netherlands Radio 
Choir, NDR Chor Hamburg, MDR Chor 
Leipzig and the chorus of the London 
Symphony Orchestra. He prepares choirs 
for the world’s leading conductors and 
orchestras, including Sir Simon Rattle and 
the Berliner Philharmoniker, Christian 
Thielemann, Ivan Fischer, Vladimir 
Jurowski and others.

Goodson is committed to new music and to exploring new avenues of choral 
performance. He has staged Bach’s St Matthew Passion with Tom Guthrie, 
performed as co-conductor in Rundfunkchor Berlin’s Human Requiem and 
assisted in developing Robert Wilson’s ground-breaking staging of Bach’s motets.

Born in Hertfordshire, UK, Benjamin Goodson studied music at Hertford College, 
Oxford where he was awarded the university’s top conducting prize. He studied 
conducting with Sir Colin Davis, Paul Spicer, Peter Stark and Ulrich Windfuhr. Three 
years after graduating, Goodson was appointed Director of Music at Somerville 
College, becoming the University of Oxford’s youngest Director of Music.
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HUW WATKINS was born in Wales in 1976 and 
studied piano with Peter Lawson at Chetham’s 
School of Music and composition with Robin 
Holloway, Alexander Goehr and Julian Anderson 
at Cambridge and the Royal College of Music. 

Watkins’ orchestral works include commissions 
from BBC Symphony Orchestra and London 
Symphony Orchestra. As Composer in Association 
with the BBC National Orchestra of Wales (2015-
19), Watkins wrote a Cello Concerto (2016) for his 
brother, the cellist Paul Watkins, premiered at the 
BBC Proms under Thomas Søndergård, and Spring 
(2017), premiered under Ryan Wigglesworth. 

Chamber music is also central to Watkins’ output. His violin Partita was written for 
Alina Ibragimova and the viola Fantasy was written for Lawrence Power. Long-
time supporters the Nash Ensemble commissioned a Horn Trio and his String 
Quartet for the Carducci Quartet was commissioned by the Manchester Chamber 
Concerts Society. Watkins was awarded the Chamber Music Society of Lincoln 
Center’s 2016 Stoeger Prize, and in 2018 they commissioned his Piano Quintet 
with Wigmore Hall. 

Watkins’ vocal works include In My Craft or Sullen Art for tenor and string quartet, 
premiered by Mark Padmore and the Petersen Quartet at Wigmore Hall, and 
Five Larkin Songs for soprano and piano, which won a British Composer Award. 
Music Theatre Wales commissioned two chamber operas, both with libretti 

by David Harsent: Crime Fiction (2008) and In the Locked Room (2012), a co-
commission with Scottish Opera.

As one of the UK’s finest pianists, Watkins has premiered works by Oliver 
Knussen, Mark-Anthony Turnage, John Woolrich and Michael Zev Gordon and 
has performed concertos with numerous leading orchestras, including the BBC 
Symphony Orchestra and London Sinfonietta.

ELIZABETH CRAGG has sung with many 
of Europe’s leading conductors‚ including Sir 
Simon Rattle‚ Sir Mark Elder, Vladimir Jurowski, 
Sir Neville Marriner‚ Sir Roger Norrington, Harry 
Christophers and Trevor Pinnock. Notable 
concert appearances include Mozart’s Mass in 
C Minor with The Sixteen and The Bach Choir‚ 
Messiah with The Sixteen and the Bournemouth 
Symphony Orchestra, Mendelssohn’s Elijah with 
the Royal Northern Sinfonia‚ Purcell’s King Arthur 
(Brussels‚ Amsterdam‚ Bruges and Antwerp)‚ 
Bach’s St Matthew Passion (Tilford Bach Festival 
and St John’s Smith Square), Bach’s St John Passion 
(Washington National Cathedral), Haydn’s The 
Creation (Three Choirs Festival), Mozart concert arias with the Scottish Chamber 
Orchestra‚ Handel’s Dixit Dominus with The English Concert‚ Bach cantatas with 
The Hanover Band and Dido and Aeneas with the OAE at the BBC Proms.

Ph
ot

og
ra

ph
: B

en
ja

m
in

 E
al

ov
eg

a

Ph
ot

og
ra

ph
: R

ap
ha

el
le

 P
ho

to
gr

ap
hy

    



22 23

Opera roles include Flowermaiden (Parsifal, Royal Opera Company and Sir 
Mark Elder/the Hallé, BBC Proms), First Niece (Peter Grimes, Sir Simon Rattle/
Berlin Philharmonic, Salzburg Easter Festival and Berlin)‚ Second Niece (Peter 
Grimes, Vladimir Jurowski/LPO), Ninette (L’amour des trois oranges), Clorinda (Il 
combattimento di Tancredi e Clorinda, Netherlands Opera), Amanda (Le Grand 
Macabre, Aalto-Musiktheater, Essen), Zerbinetta (Ariadne auf Naxos, Garsington 
Opera), Fauno (Ascanio in Alba, Buxton Festival), Mrs Green (Down by the 
Greenwood Side, Brighton Festival) and Dorella (Das Liebesverbot, Chelsea Opera 
Group). She created the roles of Swan in Jonathan Dove’s Swanhunter (Opera 
North) and the Angel in Dove’s Seven Angels.

Recordings include Mozart’s Regina Coeli (Naxos), Rutter’s Magnificat (Naxos), 
Bach arias with renowned Baroque flautist, Rachel Brown, Psalmfest by John 
Rutter with St Albans Abbey Choir and Stanford’s Stabat Mater with The Bach 
Choir and Bournemouth Symphony Orchestra conducted by David Hill.

BATH CAMERATA, recognised for its virtuosity and versatility, performs at  
the UK’s most prestigious festivals and abroad, and collaborates with many 
leading artists. 

The choir has sung with the Three Tenors, The Tallis Scholars, I Fagiolini, Britten 
Sinfonia, Joanna MacGregor, Paco Peña and Brian Eno, and collaborated with 
English Touring Opera and Ballet Rambert. It has appeared at major venues from 
Wigmore Hall and St Martin-in-the-Fields, London, to the Thomaskirche, Leipzig, 
and Orlando Cathedral, Florida, and has worked with such notable conductors as 

Roger Norrington, Richard 
Hickox, Paul McCreesh and 
Nigel Perrin, its founding 
director. The choir has 
given the Good Friday 
concert at Wells Cathedral 
for 31 years. 

Bath Camerata has won 
several prizes, including 
BBC Adult Choir of the 
Year, and made a number 
of television appearances. 
The choir has an extensive 
discography: its album of German Romantic part-songs, To Music, on SOMM 
Recordings was chosen as Gramophone magazine’s Critic’s Choice. Contemporary 
music is central to Bath Camerata’s programming and it has commissioned and 
premiered numerous works, including compositions by Giles Swayne, Stuart 
Hancock, Ed Hughes and James MacMillan. 

Since Benjamin Goodson’s appointment as musical director in 2015, Bath 
Camerata has gone from strength to strength, attracting excellent young 
singers, reaching new audiences, and receiving rave reviews. Benjamin is 
focused on exploring fresh repertoire and creating innovative performances, 
while continuing to further Bath Camerata’s reputation as one of the country’s 
foremost chamber choirs. 
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