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C e l l o S o n a t a s by
CÉSAR FR ANCK and
B E N JA M I N G O DA R D
Corinne Morris cello
P e t r L i m o n ov p i a n o

BELLE ÉPOQUE 1886
The 1870s and 1880s were a time of rapid growth for chamber music in France.
In 1871, the Société Nationale de Musique was founded to promote chamber
music by French composers. Until then, vocal genres, particularly opera, had
dominated French music, and the Société aimed to create a vernacular French
chamber music tradition, to challenge the dominance of Austrian and German
composers. César Franck and Benjamin Godard both benefited greatly from
the activities of the Société, and both wrote many significant chamber works
in these years. The two sonatas presented here are contemporaneous, both
written around 1886. Despite the moves in Paris to separate the French and
German schools, both composers looked to German models. But in both cases,
these German influences are combined with a French sensibility, most apparent
here in the lyrical melodic lines for the cello. That combination was typical of
the era, the Belle Époque, from which this disc takes its title. Franck and Godard
were both leading figures in this late flowering of French Romanticism, and
their sonatas demonstrate its defining features: sophisticated harmonies and
richly inventive melodic writing.
César Franck (1822-90) was born in Liège, in Belgium (then under Dutch control).
In his early teens, he moved to Paris to study at the Conservatoire. His rise to
prominence in the French capital was slow. He worked as a teacher and organist
through the 1840s and ’50s, and in 1858 was appointed organist Titulaire of
Sainte-Clotilde, a position he held until the end of his life. By the 1880s, he
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had become one of the central figures of the Parisian musical establishment,
a Professor at the Paris Conservatoire and, from 1886, President of the Société
Nationale de Musique. His reputation as a composer was only established late in
life, primarily through a group of late chamber works, the Piano Quintet (187879), the String Quartet (1889) and the Violin Sonata (1886), presented here in
the version for cello and piano. These works draw on the advanced harmonies
of Wagner, and also on the structural ideas of Liszt, who was a close associate of
Franck and an early champion of his music. In Liszt’s music, short motifs often
appear throughout a work, but gradually transforming from one appearance to
the next. Franck employed this idea to create cyclical forms, expansive, multimovement works that were unified through the continual reappearance of
motifs, often transformed to sound like distant reminiscences of earlier ideas.
Complex harmonies and sophisticated thematic devices appear throughout the
Sonata, but the mood is bright, as the work was written as a wedding present,
for the violinist Eugène Ysaÿe. Although the composer was not present at Ysaÿe’s
wedding, on September 26, 1886, he arranged for the score to be presented that
morning to Ysaÿe and his bride, Louise Bourdeau de Courtrai. Ysaÿe borrowed a
violin and hurriedly learned the work, and gave its first performance later that
day to the assembled wedding guests. The Sonata remained in Ysaÿe’s repertoire
for the next 40 years, and the violinist played a central role in consolidating the
composer’s posthumous reputation.
The Sonata is in four movements, alternating slow-fast-slow-fast. The first
is more of an introduction than a first movement proper. Franck conceived
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the movement as a gentle and reflective opening, but Ysaÿe persuaded him
that the music worked better at a faster tempo. The Allegretto tempo marking
was added at Ysaÿe’s suggestion, but Franck qualified it with a cautious ben
moderato. The Liszt-inspired cyclic form is evident from the interdependence
of the movements. This first movement introduces the work’s main thematic
ideas, the rising motif in the piano at the opening and the flowing melody
in the solo part that follows. But the two ideas do not develop or interact:
they are simply presented together as the material for later elaboration.
That elaboration begins in the second movement, a turbulent and dramatic
Allegro. Franck’s background as a pianist and organist is evident from the richly
textured accompaniment – he was known to have very large hands, hence the
wide spans the pianist is expected to cover. The melodies of the solo part are
based on the first movement motifs, now transformed through inversion and
increased rhythmic complexity.
The third movement, Recitativo-Fantasia – ben moderato, is broad and freely
structured. The first movement motifs return again, now in more recognisable
form, becoming the basis of a long, lyrical line that holds the movement’s
loose structure together. The harmonies are particularly adventurous, from the
opening piano phrase, where the progression through distantly related chords
recalls Wagner. The fourth movement, Allegretto poco mosso, concludes the
work in a joyful mood. The main theme is a canon, with the piano and soloist
playing the same theme, but with the piano leading and the soloist following in
imitation. The drama of the movement is carefully graded, beginning with dolce
4

cantabile statements of the main theme, then gradually expanding in volume
and range, but all the time retaining the lyrical, singing quality of the solo line.
The immediate success of Franck’s Violin Sonata led to many arrangements for
different solo instruments. But the version for cello and piano was unique, as the
only one that the composer himself endorsed. The arrangement was made by
the cellist Jules Delsart (1844-1900). The Violin Sonata was presented in a concert
in Paris on December 27, 1887, at which Delsart also performed, appearing as
part of a string quartet in another work. The cellist was immediately struck
by the suitability of the work for cello performance and approached Franck
to request permission to make the arrangement. Franck agreed and followed
Delsart’s progress closely. Delsart may even have performed the cello version
privately for Franck prior to publication. By 1887, the violin and cello versions
of the Sonata had almost equal footing. That year, a second edition of the score
was published, by Franck’s publisher, Hamelle, which included both the violin
and cello parts. The piano accompaniment was unchanged by Delsart, and the
only change to its published version was an addition to the title page indicating
the alternative solo instrument.
The ease with which Delsart was able to transcribe the work for cello led to
speculation that the music had originally been conceived with the cello rather
than the violin in mind. Ysaÿe believed this to be the case, as was reported by
Pablo Casals, who knew the violinist, and by Ysaÿe’s son, Antoine. The Sonata, it
was thought, had originally been planned for cello, but with Ysaÿe’s upcoming
wedding, Franck had rearranged the solo part for the occasion. Delsart’s
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arrangement simply entailed transposing the solo line down and making a
small number of changes to suit the technical demands of the cello, including to
the ending of the second movement.
Benjamin Godard (1849-95) was a prolific composer, as well as violinist and viola
player, who was active in the circle of Franck and Delsart. Like them, he taught at
the Paris Conservatoire. He was particularly associated with Delsart, as the two
played viola and cello respectively in a string quartet called La Trompette. The
group gave the premiere of Franck’s String Quartet in 1890, which, along with
the Violin Sonata, played a crucial role in establishing the composer’s reputation
– just seven months before he died.
Godard was a versatile musician. As a violinist, he had been a child prodigy,
entering the Paris Conservatoire at the age of 10. But his reputation as a
composer only developed in the last decades of his short life. In 1878, Godard
was co-winner of the Prix de la Ville de Paris, for his dramatic symphony Le Tasse.
From then on, he wrote prolifically, composing five symphonies, many chamber
works and eight operas, of which Jocelyn (1888) was the most successful in his
lifetime. Godard’s Cello Sonata was published in 1887, late in his short life. It
was one of the last in a series of chamber works, which also included four violin
sonatas, three string quartets and two piano trios. Like Franck, Godard benefited
from the Société Nationale de Musique, who regularly presented his chamber
works. His Second String Quartet, for example, was premiered at a Société recital
in 1878 by an ensemble led by Ysaÿe.
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Although Godard was not a cellist himself, his Cello Sonata demonstrates an
innate knowledge of the instrument, especially of the varied expressive potential
of its different ranges. As with Franck, Godard draws on textures and techniques
from German Romantic music, but sets them within a distinctively French
style. Unlike Franck, Godard was not drawn to the music of Wagner. Godard
was of Jewish descent and was repelled by Wagner’s virulent anti-Semitism.
But Godard’s more traditional stylistic outlook was also significant, his music
expressive and Romantic, but also well structured and with a sense of Classical
refinement. As a result, the music of Robert Schumann proved a more fitting
model, and Godard’s Cello Sonata is indebted to many aspects of Schumann’s
chamber music. Harmonic progressions are sometimes adventurous, but, as
in Schumann, are usually grounded in stable bass lines. And Godard’s piano
accompaniments also look back to Schumann, often creating turbulent
textures, but from simple, repetitive figures, while creating immediacy and
drama through sudden changes of mood.
The Sonata has a Classical three-movement form, but the traditional structure
is articulated through dramatic means. In the first movement, Moderato, the
sections are distinguished through highly contrasting piano textures, and
through the different ranges of the cello giving a different colour to each. This
lends the discourse an operatic quality, as if the contrasting registers of the
cello represent different singing voices. The slow second movement, Adagio
non troppo, has a long, lyrical melody for the cello, supported by a harmonically
adventurous piano part that gradually increases in texture. The finale has a
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Corinne Morris
Described as “a triumphant assertion” by Classical Music magazine, Corinne
Morris’s Macedonian Sessions, recorded with the Macedonian Radio Orchestra,
marked the British-French cellist’s return after a debilitating shoulder injury
brought her career to a halt for over five years.
Corinne Morris has a long list of professional accomplishments, including
as prize-winner of the Maria Canals International Cello Competition, Spain,
and the International French Music Competition in Paris. Asked, at Mstislav
Rostropovich’s request, to perform at his festival in Evian, France, Morris was
also invited to take part in Switzerland’s world-famous Verbier Academy and the
international Cello Festival in Kronberg, Germany. She has appeared throughout
Europe, Japan, China and in chamber music performances with Schlomo Mintz
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at the Jerusalem Conservatory. She has made
recordings for France Musique, Bayerischer
Rundfunk (Germany) and ORF (Austria). Her debut
BBC recital was broadcast on Radio 3, where she is
a regular guest on In Tune.
Morris’s comeback story has inspired many in the
music industry and beyond. She has been featured
in The Times, International Arts Manager, Classical
Music, Gramophone and Australia’s Limelight. Since
her return to the platform, she has given highly
successful recitals at Fairfield Halls, St Martin-inthe-Fields, Southbank Centre, Blackheath Halls,
Cheltenham Town Hall and several appearances
at the Brighton Fringe Festival.
Following a marked debut with the Scottish Chamber Orchestra, Corinne
Morris recorded her second album, Chrysalis, with them on Linn Records. A
phenomenal response from media and public sent it straight to the top of the
UK Classical Charts and saw it featured as Classic FM’s Album of the Week and
on BBC Radio Scotland. Classics Unwrapped admired its “thoughtful, beautifully
paced… stylish playing”.
In 2018, Morris performed, with the BBC Philharmonic, the world premiere of
acclaimed composer Nimrod Borenstein’s Second Cello Concerto (dedicated to
Corinne Morris).
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more complex structure: Vivace ma non troppo – Andante – Vivace – Moderato.
The influence of Schumann is particularly apparent here, in the driving rhythms
and heavy downbeat accents of the main theme and the declamatory style of
the piano writing. That theme is contrasted by several quieter interludes. These
are again distinguished through the cello’s change of voice from one register
to another, and from bowing to plucking. Godard’s operatic sensibility is clearly
evident in the second of these interludes, a searing melody in the cello’s highest
register, a tenor aria in instrumental form.

Morris plays a cello by Claude Auguste Miremont, dated 1876, on loan to her by
a private investor.
corinnemorris.com

@corinnemorris

@CorinneMorrisCellist

Petr Limonov
Winner of the Nikolai Rubinstein Piano Competition, pupil of Maria João Pires
and Dmitri Alexeev, award-winning Russian-British pianist and conductor Petr
Limonov frequently performs across Europe and the UK. He has collaborated
with, among others, Boris Berezovsky, Maria João Pires, Nicola Benedetti, Laura
van der Heijden, Jennifer Pike, Leonard Elschenbroich, Natalie Clein and the Van
Kuijk Quartet.

Petr’s notable appearances include the La Roque
d’Anthéron Festival (Boris Berezovsky’s Carte
Blanche, broadcast by national public radio
channel France Musique), London’s Wigmore Hall,
Cadogan Hall, Kings Place, St Martin-in-the-Fields
and Southbank Centre, the Great Hall of Moscow
Conservatory, a recital in the Duke’s Hall for HRH
Prince Charles, iTunes Festival, appearances
on Dutch television’s Podium Witteman and
broadcasts for BBC Television’s Proms Extra, BBC
Radio 3 and Russia’s Culture channel.
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Corinne Morris and Petr Limonov have performed together on many
occasions and their collaboration has flourished through a common musical
understanding. Together they have performed Beethoven’s complete works for
piano and cello, and many of the large-scale works from the Romantic period
and 20th century. This recording for SOMM marks their first album together.

In 2017, his arrangement of Auld Lang Syne (from
Nicola Benedetti’s Homecoming album) was
performed in London’s Royal Albert Hall during the BBC Proms. The cadenza
for Beethoven’s Violin Concerto, written by him in collaboration with Nicola
Benedetti, is currently on display in the British Library. His repertoire stretches
from Orlando Gibbons to Arvo Pärt.
petrlimonov.com

He has recorded for Decca, Onyx Classics, Chandos and Champs Hill Records. His
1948 album, of music by Prokofiev, Myaskovsky, Shaporin and Lyadov, recorded
with BBC Music Magazine’s Newcomer of the Year, Laura van der Heijden, earned
the Edison Klassiek award in 2018.

Corinne Morris would like to thank the Shulman Foundation,
Leslie Macleod-Miller and Peter and Susan Haisman
for their generous support and help.
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