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José Serebrier (b.1938) Cuarteto   [13:47]  
(arr. J Bates)  
1 Meditacion  6:47  
2 Danza  1:16  
3 Cancion  4:01   
4 Ronda  1:43 

5 Leonard Bernstein (1918-90)   
 Overture to Candide (arr. D Thomas)  4:21 

6 Jonathan Bates (b.1995) Toccata 2*   2:19 

7 Anton Bruckner (1824-96) Locus iste  
 (arr. C Robertson)  2:48 

Béla Bartók (1881-1945)   
Six Romanian Folk Dances (arr. C Robertson)  [5:15]  
8 I  Jocul cu bâtă (Stick Dance)  1:11  
9 II  Brâul (Sash Dance)  0:34  
bl III  Pe loc (Stamping Dance)  1:09  
bm IV  Buciumeana (Horn Dance)  0:55  
bn V  Poarga Românească (Romanian Polka) –   
 VI Măruntel (Fast Dance)   1:26 

bo Joseph Kosma (1905-69) Autumn Leavesa 
 (arr. J Bates)  4:23 

Christian Overhead (b.1989) 5 Miniatures*  
bp LR – A chirpy lark  2:12  
bq IM – A rhythmic interlude   2:12  
br EJ – A boisterous fugue  2:32 

bs Percy Grainger (1882-1961)  
 Molly on the Shore (arr. J Bates)  3:59 

bt Daniel Hall (b.1996) The Black Dahlia*b  6:12 

bu Kentaro Sato (b.1981) Tsuna’ngari  
 (arr. J Bates)  3:38 

Bramwell Tovey (b.1953) Street Songs*  [12:25]  
cl I  =56 – In strict laid back time…  2:23  
cm II  =112 – Brazen  2:31  
cn III  =69 – Adagio, ‘The Silent Voices…’ 5:04  
co IV  =168 – Very Fast Indeed  2:27  

cp Edward Elgar (1857-1934) Salut d’Amour  
 (arr. J Bates)  2:55 

                           Total duration:  70:59

a Tenor horn soloist: Jonathan Bates
b 2018 A4 Brass Quartet Composition  
   Competition Winner                   *First recordings

Jamie Smith cornet/flugelhorn 
Jonathan Bates tenor horn  
Mike Cavanagh baritone horn 
Chris Robertson euphonium

MOSAIC
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Mosaic is the Manchester-based A4 Brass Quartet’s second studio album. 
In fitting with the title, the album is constructed of many smaller works of 
varying colours and textures. From Daniel Hall’s dark and grisly composition 
competition-winning take on the notorious story of The Black Dahlia, to 
vivacious lollipops such as Bernstein’s Candide Overture, Mosaic is designed 
to take the listener on a journey in which they are never quite certain what 
lies around the corner.

One of the ensemble’s primary focusses since its formation in 2013 has been to 
promote and generate new music – whether it be through new compositions 
or bespoke arrangements, many of which feature on this album. There are also 
premiere recordings of Bramwell Tovey’s Street Songs and three movements 
from Christian Overhead’s 5 Miniatures (both composed for A4 Brass) and 
a special adaption of José Serebrier’s Cuarteto – originally composed as a 
saxophone quartet but revised specially for this album by the group’s tenor 
horn player Jonathan Bates. 

It is his own Toccata 2, plus his arrangements of Elgar’s Salut d’Amour, Grainger’s 
Molly on the Shore, the jazz classic Autumn Leaves and an ever-popular – yet 
less familiar – choral work by Kentaro Sato, Tsuna’ngari, which provide a 
lighter backdrop to some of the more intense works featured, alongside fellow 

ensemble member Chris Robertson’s unique take on Bartók’s Six Romanian 
Folk Dances and his setting of Anton Bruckner’s beloved motet Locus iste.

We begin with Serebrier’s Cuarteto, of which the composer says: “I wrote 
Cuarteto during my last year in Montevideo, before traveling to America to 
study at the Curtis Institute. It was one of the works I submitted to Bohuslav 
Martinů, in charge of the composition class at Curtis at the time, and to Aaron 
Copland, who accepted me as his student during summers. Saxophone 
Quartet won two awards the same year, 1955, the Jeunesses Musicales in 
Uruguay and the Broadcast Music Inc. Young Composers Award, my first prize 
upon arrival in the US. 

“The work is so idiomatic that at first I was taken aback by the proposal from 
the A4 Brass Quartet to perform it, so I was happily surprised when I heard their 
recording with just as much flexibility and tonal warmth as in the previous RCA 
LP by the Australian Saxophone Quartet. Jonathan Bates’ transcription does 
full justice to my early work, one which remains close to my heart.”

Candide is an operetta with music composed by Leonard Bernstein, based 
on the 1759 novella of the same name by Voltaire. The Overture to Candide 
soon earned a place in the orchestral repertoire. After a successful first concert 
performance on January 26, 1957 by the New York Philharmonic under the 
composer’s baton, it quickly became popular and was performed by nearly 100 
other orchestras within the next two years. The overture incorporates tunes 
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from the songs ‘The Best of All Possible Worlds’, ‘Battle Music’, ‘Oh, Happy We’, 
and ‘Glitter and Be Gay’ and melodies composed specifically for the overture. 

Toccata 2 was composed by Jonathan Bates especially for the A4 Brass 
Quartet as a follow-up to the composer’s original work Toccata, which became 
a near-permanent fixture in the quartet’s concert repertoire. In keeping with 
the full set of Toccatas, this work is full of rhythmic complexity and virtuosic 
technique and can act as an exciting concert opener to draw an audience in 
from the beginning of a performance. Toccata 2 received its world premiere by 
A4 Brass Quartet in 2014 for the opening of the Philip Jones Centre for Brass at 
the Royal Northern College of Music, and its appearance on this album marks 
its debut recording.

Although mostly known for his nine symphonies, Anton Bruckner’s 
compositional output includes sacred masterworks as well. Bruckner 
assiduously studied the music of Renaissance Italian polyphonic masters such 
as Palestrina and German Baroque composers, especially Bach. Locus iste 
was written in 1869, to celebrate the dedication of the votive chapel of the 
cathedral at Linz, where Bruckner had been the cathedral organist.

Originally composed for unaccompanied mixed choir, it transcribes very 
naturally for four brass instruments. The SATB setting makes this three-minute 
classical item a real favourite in our concerts and has many possibilities in 
terms of mixed instrumentation ensembles. 

Bartók’s original suite of six short folk dances was composed for solo piano in 
1915, before being revisited for small ensemble in 1917. One of Bartók’s most 
popular works, the Six Romanian Folk Dances are based on instrumental 
melodies the composer had heard, and recorded on phonograph cylinders, 
during his ethnomusicological fieldwork in Transylvania in 1910 and 1912.  
Bartók added only the most modest accompaniments to the folk melodies, 
yet, despite the economy of the means used he managed to provide a rich 
and original harmonic colouring and an exciting rhythmic foundation. The 
individual dances use a different mode and tone colour, and are contrasted 
in tempo and mood, ranging from the hauntingly lyrical to the exuberant. The 
three ‘middle’ movements (Nos.2, 3 and 4) are solo opportunities for the upper 
three parts to show the different characteristics of brass instruments within 
these harmonies.

Autumn Leaves was written in 1945 by Joseph Kosma and has since become 
one of the most famous songs in the jazz repertoire. The lyrics, written by 
Jacques Prévert, were originally in French and entitled Les Feuilles Mortes; it 
became Autumn Leaves soon after, in an English translation by Johnny Mercer. 
It has been performed by names such as Eva Cassidy, Frank Sinatra and Nat 
King Cole, and became a Number One best-seller in the Billboard charts of 
1955 after an instrumental version by pianist Roger Williams became a massive 
hit. Because of its reputation, its instantly recognisable chord progression and 
its place in jazz folklore, the quartet decided that it was a must for this present 
album and is performed by our tenor horn player, Jonathan Bates.
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Written for the A4 Brass Quartet in 2017, Christian Overhead’s 5 Miniatures 
(now extended to 6 Miniatures) is dedicated to, and inspired by, the composer’s 
nephew and nieces. Through the use of several techniques and formulas 
regularly employed by the composer, the thematic and stylistic material of 
each movement is built upon an individual name and personality. A sort of 
Enigma Variations for little people! 

Included here are three movements from the complete suite: ‘LR, a chirpy 
lark’; ‘IM, a rhythmic interlude’; and ‘EJ, a boisterous fugue’. Without going 
into detail about each of them in turn, it is hoped that they speak for 
themselves. Maybe one or more of them will strike a chord and remind you 
of someone in your own life.

After much enjoyment performing Percy Grainger’s Shepherd’s Hey, Jonathan 
Bates decided to arrange the composer’s 1907 Molly on the Shore for the A4 
Brass Quartet. The composition is an arrangement of two contrasting Irish 
reels – Temple Hill and Molly on the Shore – and was originally written for string 
quartet or string orchestra as a birthday gift to his mother. In 1920, it was 
then arranged for wind band by Grainger himself and has since gone on to 
be arranged for many other ensembles, including orchestra and brass band.

The winning work in A4 Brass Quartet’s inaugural composition competition 
in 2018, Daniel Hall’s The Black Dahlia was inspired by the notorious murder 
in Los Angeles of Elizabeth Short, a young actress with dreams of becoming a 

Hollywood movie star. However, she would only achieve fame in death. On the 
evening of January 15, 1947, Short’s naked corpse was found in a park cut in 
half and drained of blood. She had been violently mutilated and a joker’s smile 
was carved on her face. The case was nicknamed ‘The Black Dahlia’ by the press 
after the 1946 film noir of that title and her murder went on to be one of the 
most frightening yet confusing stories of that time. 

The unsolved case and the details surrounding it have exerted an abiding 
cultural intrigue, prompting many theories and much public speculation. 
Her life and death have been the basis of numerous books and films, and her 
murder is frequently cited as one of the most famous unsolved murders in 
American history.

A violent and uneasy piece of music detailing Elizabeth Short’s brutal 
final moments, Hall’s The Black Dahlia is cast in four sections described 
here by the composer: “The first, which details the initial chase between 
Short and the murderer, is frantic and rapid. The second is much slower 
in pace; representing the life and blood draining out of the 22-year-
old’s body. The next section is based on the shocking angry stabbing 
of the body, with the final section repeating earlier material, describing 
the vile thoughts of the villain and their sudden moment of panic.” 

Owing to the nature of the quartet’s instrumentation, SATB choral music 
translates across very easily, and this work by Kentaro Sato paying tribute to 
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the victims of the 2011 earthquake and tsunami in Japan is a piece we have 
performed at almost every concert since we first premiered the arrangement, 
due to its popularity with our audiences. Tsuna’ngari translates as “connection” 
and is a beautifully reflective short piece of writing that was composed for the 
35th All Japan High School Cultural Festival in Fukushima the same year. Sato is 
an award-winning composer, conductor and lyricist. In the choral music world, 
he is best known as the winner of the prestigious Raymond W Brock Memorial 
Competition organised by the American Choral Directors Association for Kyrie 
from Missa pro Pace (Mass for Peace), which was premiered at the 2005 ACDA 
National Convention in Los Angeles. 

Recorded here for the first time is a new work tailored for the quartet’s 
distinctive instrumental line-up by Bramwell Tovey, who provides his own 
introduction.

“Street Songs was commissioned by, and is dedicated to the A4 Brass Quartet, 
whom I first met at the National Youth Brass Band of Great Britain during my 
tenure as Artistic Director. Their unusual combination of cornet, horn, baritone 
and euphonium reminded me of some photographs of early Salvation Army 
bands in the late 19th century when almost any random combination of 
instruments could be seen at open-air services.

“This work essentially plays with the idea of the quartet randomly entertaining. 
The opening movement is technically a chaconne but introduces jazz elements 

taken up with gusto in the second movement. The idea for the third movement 
came from a story my late grandfather, Harold Tovey, told me about the end 
of the Great War when his military band (The East Surreys) finally reunited 
after the conflict. Only a few bandsmen had survived since most had been in 
the thick of the fighting, like my grandfather, as stretcher bearers. The finale 
introduces a few gallic elements that might have entertained those bandsmen 
on rare moments of leave from the front.”

Salut d’Amour was originally a work for Violin and Piano by Edward Elgar, 
going by the initial title of Liebesgruss (Love’s Greeting), owing to the 
German-speaking fluency of the work’s dedicatee, Caroline Alice Roberts, 
with whom Elgar was in a relationship with at the time of composition 
and would later marry. It was composed as an engagement present for 
Caroline Alice, the dedication written in French as “à Carice”, a mixture of 
his fiancée’s name and the name that would subsequently be given to his 
daughter born in 1890. The piece was famously based on a poem written by 
Caroline Alice entitled The Wind at Dawn which later became Love’s Greeting. 
Upon completion, Elgar entered the work into a Composition Competition, 
earning a substantial £5 prize in the process. Love doubly rewarded!

A4 Brass Quartet © 2021
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A4 Brass Quartet comprises principal players from some of the UK’s top brass 
bands, including Black Dyke, Brighouse & Rastrick and Foden’s. With “technical 
virtuosity in abundance” (Brass Band World), these four astonishing musicians 
perform both lyrical and high-octane works, forming a distinctive, new take 
on chamber music.

The Quartet’s unique blend of instruments – cornet, tenor horn, baritone, 
euphonium – creates an exclusive sound that stands out from the standard 
brass quartet. A4 Brass has actively developed their repertoire, commissioning 
new music, composing and arranging music themselves.

Formed in 2013 at the Royal Northern College of Music, A4 Brass Quartet is 
a multi-award-winning chamber ensemble at the forefront of British brass 
chamber music. Prizes include the Royal Over-Seas League Chamber Music 
Competition, a Tunnell Trust Award and the Musicians’ Company Maisie Lewis 
Prize in 2018, and the Tillett Trust Young Artists’ Platform (2017). 

In 2018 they became City Music Foundation Artists and the first brass 
ensemble to win the Royal Philharmonic Society Henderson Chamber 
Ensemble Award. They regularly work with Live Music Now and Music in 
Hospitals & Care, and are committed to expanding and diversifying their work. 

The Quartet has performed widely throughout the UK appearing at 
major venues and festivals including Wigmore Hall, Queen Elizabeth Hall,  

A4 Brass         Quartet
 Jamie Smith  cornet/flugelhorn
 Jonathan Bates  tenor horn
 Mike Cavanagh  baritone horn
 Chris Robertson  euphonium
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Bridgewater Hall, Cadogan Hall, Purcell Room, St. Margaret’s Church 
Westminster Abbey (for Park Lane Group), Battersea Arts Centre (RPS Awards 
2019), St. Martin-in-the-Fields and St. James’ Piccadilly (for ROSL), Lake District 
Summer Music, Northern Aldborough, Wimbledon International and King’s 
Lynn Festivals. Overseas engagements include a residency at the Lieksa 
Brass Week (Finland), Ceresio Estate Festival (Switzerland), Sibelius Academy 
(Finland), and two appearances at Trakai Fanfare Week (Lithuania).

In 2018 the Quartet completed the prestigious International Artist Diploma in 
Chamber Music at the RNCM as John Fewkes scholars and upon graduating 
were invited to become Honorary Associate Artists of the RNCM. In December 
2020, A4 Brass Quartet became the first ever ensemble to be awarded 
Associate Members of the RNCM in recognition of the Quartet’s success.

The Quartet has featured on national television and radio, appearing three 
times on both ITV’s Christmas Carol concerts and BBC Radio 3’s In Tune. In 2016 
they released their debut CD, Mists of the Mountains, at the RNCM Brass Band 
Festival featuring new music composed for them, including works by Martin 
Ellerby, Edward Gregson, Oliver Waespi and Nigel Clarke.

a4brassquartet.co.uk                            

@A4BrassQuartet

We wish to thank Maestro José Serebrier and Peermusic for allowing us to 
arrange and record his Saxophone Quartet (Cuarteto) for inclusion on this disc.
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A4 BRASS QUARTET would like to thank City Music Foundation for their help and 
support over the last couple of years, particularly with this album. They have 
helped us navigate the difficult transition between education and professional 
life with their unique artistic and business mentoring opportunities.

Our thanks, also, to SOMM Recordings for its support and encouragement 
of young artists in their career. And to Adam Goldsmith, audio engineer and 
producer of this album, for his expert work.

Finally, we are grateful to the Royal Northern College of Music for the use 
of their world-class studios, as we maintain our close relationship with the 
College as Associate Members and Honorary Associate Artists.
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