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 Ian King was born in Hereford in 1962. He was a chorister at Hereford Cathedral 
and subsequently became an organ pupil of Roy Massey, who was at that time 
the cathedral’s Director of Music. He read music at Oxford University, where he 

was organ scholar at St Peter’s College. For over 25 years Ian was the principal piano 
tutor at Worcester Sixth Form College, passing on his love of piano playing to a 
younger generation.

He was entirely self-taught as a composer, absorbing influences from listening to 
the music of many 20th century composers. In addition, though, he was influenced 
by other musical genres, not least contemporary folk music. Indeed, for many years 
his primary focus, as both a composer and performer, was on the folk music scene; 
with his wife Claire, whom he married in 1991, he formed a folk band, Kings and 
Folk, which performed regularly on the local circuit until 2016.

As Ian King explained, a major turning point for him came with the commission 
that produced A Worcestershire Song Cycle. This 40-minute chamber work was 
a culmination of his classical/folk synthesis. “Only after writing A Worcestershire 
Song Cycle for the Worcester Three Choirs Festival in 2011 did my mind finally turn 
back towards sacred choral music, and in the last few years I have had a real sense 
of coming full circle back to my true musical home, to things which are deeply 
ingrained from my early years – but with the additional benefit of all the music I’ve 
explored in the time between, which provides subtle influences on my writing….  
I think there was also some deeper internal need arising within me to return to my 
musical roots as a cathedral chorister. Why did such an instinct return at this time? 
I don’t know, but I certainly felt a desire to return to this musical world which I had 
barely touched for many decades; and perhaps not just a musical world.”  

A fairly immediate product of King’s new focus was the anthem O clap your hands 
(2012). He offered it to Adrian Partington, Director of Music at Gloucester Cathedral, 

and thus began the series of works recorded on this CD. According to King, O clap 
your hands shows the influence of his love of minimalist music, discernible in the 
insistent rhythmic drive that permeates much of the piece. The music is boisterous 
and brims over with exuberant energy. The rhythmic vitality is given further 
impetus by frequent changes of meter – there are many passages where no two 
successive bars have the same time signature. 

The success of this short anthem prompted a very different composition, a setting of 
The St John Passion (2014). This was commissioned by Canon Neil Heavisides, then 
the Precentor of Gloucester Cathedral, and it was explicitly intended to be sung in 
a liturgical context at the Liturgy of the Passion on Good Friday. First performed on 
Good Friday 2014, it was sung at the Cathedral every year until the Covid pandemic 
intervened. Since it is designed for liturgical use, this Passion setting is deliberately 
simple, direct and austere in tone. King sets just the Gospel reading prescribed for 
the day; there are no intervening choruses or reflective arias. 

Instead of using a single voice to narrate the Gospel, King uses three different 
voices – tenor, bass and alto – for sections of narration. He explained this interesting 
approach thus: “I realised that changing to a different voice at appropriate points in 
the story would keep the listener’s ear fresh and focussed”. In addition, he matches 
the organ textures and sonorities to each of the three voices. So, for example, the 
episodes of bass narrative are supported by dark colours and dissonant harmonies. 
The choir has two functions. As might be expected, they supply the voice of the 
crowd. In addition, however, when the words of Jesus are sung – by a solo baritone 
– the choir provides a soft, hummed accompaniment in a way that is analogous 
to Bach’s use of a string orchestra in his St Matthew Passion. The humming is very 
effective and never obtrusive.   
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King’s setting makes its mark through its simple utterance and through intelligent 
pacing of the narrative, notably in the section where Jesus is before Pilate. The 
passage where the crucified Christ gives his mother into the keeping of St John is 
particularly touching. 

In 2015, King composed a setting of the Jubilate for the Gloucester Cathedral 
Junior Choir. This is a piece which wears a smile on its face from start to finish. 
Though it was conceived for a children’s choir there’s no suggestion of ‘dumbing 
down’. Instead, the young voices, mainly singing in unison, are given a thorough 
workout. The setting is rhythmically vivacious – and not straightforward, the music 
romping through many keys. It presents just the right degree of challenge. It’s a 
very melodic setting and the choir’s principal tune, heard at the outset, quickly 
becomes an earworm. 

In 2016 the Three Choirs Festival was held in Gloucester and Ian King was given 
a prestigious commission: to write a set of Canticles for the service of Choral 
Evensong which BBC Radio 3 broadcasts live from the Festival each year. The result 
was The Gloucester Service. The Magnificat includes a good deal of effervescent, 
dancing music; this, the composer said, uses irregular rhythms similar to those 
found in Eastern European folk music. The ‘Glory’ is festive and exuberant but the 
reference to the Holy Ghost brings a subdued, prayerful mood. The Nunc dimittis 
opens with a plangent tenor solo in which an improvisatory folk-like quality is 
apparent; perhaps the Eastern European ‘accent’ is heard here also. Later, the music 
expands into very full, rich eight-part textures. The doxology is not the same as 
we heard in the Magnificat. The ‘Glory’ is majestic and ecstatic at first and then, in 
extended chromatic writing, the music seems almost to be reluctant to take its 
leave, eventually fading into the ether. 

There’s a thoughtful degree of structural unity to the Canticles. In King’s words: “The 
Magnificat starts in C major and the Nunc dimittis ends in the same key; a symbolic 
statement of ultimate beginning and ending, for nothing is more fundamental in 
musical life than the key of C. Both the Magnificat and Nunc dimittis finish with the 
Gloria, as is normal. I needed to set these words suitably each time, yet also wanted 
to have considerable variation between the two Glorias, to give the listener a fresh 
and thoughtful perspective on words we have heard and said so many times”. These 
fine Canticles are a major addition to the repertoire and deserve to be widely sung. 

King’s second set of Evening Canticles was a rather different undertaking. The 
Gloucester Girls’ Service was composed to mark the first anniversary, in November 
2017, of the inauguration of the Cathedral’s Girl Choristers who, at that time, were 
a team of volunteers from schools around the city. In 2021 the girl choristers 
achieved parity with the boys by being awarded scholarships to the King’s School. 
The canticles are mainly set in unison and have a wonderful freshness to them. 
The music is winningly melodic and King’s organ writing is very clever; he ensures 
that the instrument adds colour without ever overpowering the voices. These very 
attractive Canticles offer plenty of challenges to young singers but never in such a 
way that prevents the choir from enjoying them. 

The Christmas Truce (2018) was King’s last substantial piece for Gloucester 
Cathedral. It’s a setting of the 2013 poem by Carol Ann Duffy in which she 
recalls the famous informal truce between soldiers in France at Christmas 1914.
This text exerted a strong appeal to Ian King. “The starting point for any choral 
composer should always be to draw inspiration from the text. In this respect, I 
am doubly fortunate with The Christmas Truce: firstly, the events of Christmas 
1914 in the trenches have moved me since hearing the story many years ago; 
and secondly, Carol Ann Duffy’s poem retells the tale in such a powerful yet 
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simple manner, capturing the wonder of this brief moment when humanity  
overcame destructiveness.”

King sets the poem in full, but in order to make the setting manageable in length 
he astutely uses a narrator to recite some of the stanzas. The opening of the piece 
is eerie and wonderfully evocative; the music conjures up a desolate nocturnal 
landscape of wintry stillness, against which little flickers of activity can be glimpsed. 
Later, as the poem relates how the soldiers sang carols across no man’s land, he 
cleverly weaves in fragments of well-known carols, mainly German and English but 
also French. We hear these as snatches, just as the soldiers might have heard them 
in the distance. Duffy’s poem mingles the happiness of Christmas, captured for a 
few brief hours, with the reality of the horrors of life in the trenches. Sentimentality 
is avoided in the words and also in the music, King capturing the essence of the 
poem – and its humanity – in an unusual and moving piece.   

Between 2017 and 2020, King composed a cappella settings of five Collects for 
Gloucester Cathedral’s Choir. Written at the suggestion of Adrian Partington to 
fill a gap in the repertoire, they are set for SATB choir with divisions. The first of 
the Collects is We Beseech Thee, Almighty God (2017), which is the prayer for the 
Fifth Sunday in Lent. This was followed by settings of the Collects for Candlemas, 
Almighty and everlasting God, and for Whit Sunday, God, who as at this time 
(both 2019). There followed the Collect for Epiphany, O God, who by the leading 
of a star, and, finally, the Advent Collect, Almighty God, give us grace (both 2020). 

These are all short pieces, mainly reflective in tone but occasionally dramatic, as 
in the arresting opening to the Advent Collect. The Lent Collect is set eloquently 
and seems to hark back to Tudor times, albeit refracted through modern chromatic 
harmonies. The Candlemas prayer stands out from the others in that the trebles 

sing the melody, underpinned by drone-like singing by the rest of the choir. The 
Whitsun Collect is set to music of great warmth; the harmonies glow and the 
piece reaches an ecstatic climax before ending in a mood of contentment. The 
Advent Collect is not only the longest but also the most eloquent and musically 
demanding of the five. The harmonies in all five settings are complex but especially 
so here. The writing is challenging and the music has great impact. Right at the end, 
King weaves into the tenor part a phrase from the Advent hymn, O come, O come, 
Emmanuel. In all these Collect settings King seems to penetrate to the essence of 
the prayer in question, not least through the intensity of his harmonic language.

The Advent Collect was the last piece that King wrote for Gloucester Cathedral. By 
the time it received its first performance at the Sunday Eucharist on December 6, 
2020 he was too ill to attend. However, at this time the Covid emergency meant 
the Cathedral services were being streamed live, so he was able to see and hear his 
music sung. Ian died on December 16, 2020, aged 58. 

It is pointless to speculate what more Ian King might have achieved had he lived 
longer; we must be grateful for what we have. In the space of just a few years 
he composed a notable body of music for Gloucester Cathedral, as well as other 
short works for other choirs. Adrian Partington has said: “I believe that in time Ian 
King will be recognized as a significant composer of Anglican Church Music”. It is 
to be hoped that these recordings will help to advance the cause of this gifted, 
eloquent composer.  

John Quinn © 2022

Ian King’s comments included above are extracted from a substantial interview he 
gave to John Quinn in late 2020 for MusicWeb International, which is available here: 

musicweb-international.com/classrev/2020/Oct/King-interview.pdf
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1	Gloucester Magnificat and Nunc dimittis   

3	We Beseech Thee, Almighty God 

My soul doth magnify the Lord,  
And my spirit hath rejoiced in God my Saviour.  
For he hath regarded the lowliness of his handmaiden.  
For behold, from henceforth all generations shall call me blessed.  
For he that is mighty hath magnified me:  
And holy is his name.  
And his mercy is on them that fear him throughout all generations.  
He hath shewed strength with his arm;   
He hath scattered the proud in the imagination of their hearts.  
He hath put down the mighty from their seat:  
And hath exalted the humble and meek.  
He hath filled the hungry with good things:  
And the rich he hath sent empty away.  
He remembering his mercy hath holpen his servant Israel:   
As he promised to our forefathers, Abraham and his seed  
Forever, forever. 

Glory be to the Father and to the Son,  
And to the Holy Ghost;  
As it was in the beginning, is now, and ever shall be:  
World without end,  
Amen.  

We beseech thee, Almighty God, mercifully to look upon thy people; 
That by Thy great goodness they may be governed and preserved evermore, 
Both in body and soul; both in body and soul; 
Through Jesus Christ our Lord, through Jesus Christ our Lord.
Amen.

Collect for the Fifth Sunday of Lent

Lord, now lettest thou thy servant depart in peace according to thy word.
For mine eyes have seen thy salvation,
Which thou hast prepared before the face of all people;
To be a light to lighten the Gentiles and to be the glory of thy people, Israel.

Glory be to the Father, and to the Son and to the Holy Ghost.
As it was in the beginning, is now and ever shall be,
World without end,
Amen.

Magnificat

Nunc Dimittis2
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4	O Clap Your Hands 
O clap your hands, clap your hands together, all you people.
O clap your hands, clap your hands together, hands together all you people.
O sing, sing unto God with the voice of melody.
O sing praises, sing praises unto our God:
O sing praises, sing praises unto our King.
Sing praises unto our God: sing praises unto our King.
O clap your hands, clap your hands together, all you people.
O clap your hands, clap your hands together, hands together all you people.
O sing, sing unto God with the voice of melody.
O clap your hands, O clap your hands, O clap your hands all you people.

Psalm 47, vv. 1 and 6

6	Jubilate 
O be joyful in the Lord, all ye lands.  
Serve the Lord with gladness, with gladness,  
And come before His presence with a song,  
Be ye sure that the Lord he is God  
It is he that hath made us and not we ourselves;  
We are his people and the sheep of His pasture. 
O be joyful in the Lord, all ye lands.  
O go your way into his gates with thanksgiving,  
And into his courts with praise;  
Be thankful unto him,  
And speak good of his Name. 

O be joyful in the Lord, all ye lands  
For the Lord is gracious,  
His mercy is everlasting;  
And his truth endureth from generation to generation.  
Glory be to the Father, and to the Son,  
And to the Holy Ghost;  
As it was in the beginning,  
Is now, and ever shall be,  
World without end. 

O be joyful in the Lord, in the Lord, in the Lord,  
Amen. 

Psalm 100  

5	O God, who by the leading of a star 
O God, who by the leading of a star  
Didst manifest thy only-begotten Son to the Gentiles, 

Mercifully grant that we who know Thee now by faith,  
May after this life have the fruition of thy glorious Godhead, 

Through Jesus Christ our Lord, through Jesus Christ our Lord.  
Amen. 

Collect for Epiphany  
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7	The Gloucester Girls’ Service

My soul doth magnify the Lord,  
And my spirit hath rejoiced in God my Saviour.  
For he hath regarded the lowliness of his handmaiden.  
For behold, from henceforth all generations shall call me blessed.  
For he that is mighty hath magnified me:  
And holy is his name.  
And his mercy is on them that fear him throughout all generations.  
He hath shewed strength with his arm;   
He hath scattered the proud in the imagination of their hearts.  
He hath put down the mighty from their seat:  
And hath exalted the humble and meek.  
He hath filled the hungry with good things:  
And the rich he hath sent empty away.  
He remembering his mercy hath holpen his servant Israel:   
As he promised to our forefathers, Abraham and his seed  
Forever, forever. 

Glory be to the Father and to the Son,  
And to the Holy Ghost;  
As it was in the beginning, is now, and ever shall be:  
World without end,  
Amen.  

Lord, now lettest thou thy servant depart in peace according to thy word.
For mine eyes have seen thy salvation,
Which thou hast prepared before the face of all people;
To be a light to lighten the Gentiles and to be the glory of thy people, Israel.

Glory be to the Father, and to the Son and to the Holy Ghost.
As it was in the beginning, is now and ever shall be,
World without end,
Amen.  

Magnificat

Nunc Dimittis

9	Almighty and ever-living God 
Almighty and ever-living God,  
We humbly beseech thy majesty, 

That as thy only begotten Son  
Was this day presented in the temple,  
In the substance of our flesh, 

So grant that we may be presented unto thee  
With pure and clean hearts, 

By the same thy Son, Jesus Christ our Lord.   
Amen. 

Collect for Candlemas  

8	
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bl	The Christmas Truce 

Christmas Eve in the trenches of France, the guns were quiet.  
The dead lay still in No Man’s Land –  
Freddie, Franz, Friedrich, Frank…  
The moon, like a medal, hung in the clear, cold sky. 

Silver frost on barbed wire, strange tinsel, sparkled and winked.  
A boy from Stroud stared at a star  
to meet his mother’s eyesight there.  
An owl swooped on a rat on the glove of a corpse. 

In a copse of trees behind the lines, a lone bird sang.  
A soldier-poet noted it down – a robin holding his winter ground –  
then silence spread and touched each man like a hand. 

Somebody kissed the gold of his ring;  
a few lit pipes;  
most, in their greatcoats, huddled,  
waiting for sleep.  
The liquid mud had hardened at last in the freeze. 

But it was Christmas Eve; believe; belief thrilled the night air,  
where glittering rime on unburied sons  
treasured their stiff hair.  
The sharp, clean, midwinter smell held memory. 

Carol Ann Duffy (b.1955)

On watch, a rifleman scoured the terrain –  
no sign of life,  
no shadows, shots from snipers, nowt to note or report.  
The frozen, foreign fields were acres of pain. 

Then flickering flames from the other side danced in his eyes,  
as Christmas Trees in their dozens shone, candlelit on the parapets,  
and they started to sing, all down the German lines. 

Men who would drown in mud, be gassed, or shot, or vaporised  
by falling shells, or live to tell, heard for the first time then –  
Stille Nacht. Heilige Nacht. Alles schläft, einsam … 

Cariad, the song was a sudden bridge from man to man;  
a gift to the heart from home,  
or childhood, some place shared…  
When it was done, the British soldiers cheered. 

A Scotsman started to bawl The First Noel  
and all joined in,  
till the Germans stood, seeing  
across the divide,  
the sprawled, mute shapes of those who had died. 

All night, along the Western Front, they sang, the enemies –  
carols, hymns, folk songs, anthems, in German, English, French;  
each battalion choired in its grim trench. 
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So Christmas dawned, wrapped in mist, to open itself  
and offer the day like a gift  
for Harry, Hugo, Hermann, Henry, Heinz…  
with whistles, waves, cheers, shouts, laughs. 

Frohe Weinachten, Tommy! Merry Christmas, Fritz!  
A young Berliner, brandishing schnapps,  
was the first from his ditch to climb.  
A Shropshire lad ran at him like a rhyme. 

Then it was up and over, every man, to shake the hand  
of a foe as a friend,  
or slap his back like a brother would;  
exchanging gifts of biscuits, tea, Maconochie’s stew, 

Tickler’s jam … for cognac, sausages, cigars,  
beer, sauerkraut;  
or chase six hares, who jumped  
from a cabbage-patch, or find a ball  
and make of a battleground a football pitch. 

I showed him a picture of my wife. Ich zeigte ihm  
ein Foto meiner Frau.  
Sie sei schön, sagte er.  
He thought her beautiful, he said. 

They buried the dead then, hacked spades into hard earth  
again and again, till a score of men  
were at rest, identified, blessed.  
Der Herr ist mein Hirt … my shepherd, I shall not want. 

And all that marvellous, festive day and night, they came and went,  
the officers, the rank and file, their fallen comrades side by side  
beneath the makeshift crosses of midwinter graves… 

… beneath the shivering, shy stars  
and the pinned moon  
and the yawn of History;  
the high, bright bullets  
which each man later only aimed at the sky.  

bm	God, who as at this time 
God, who as at this time,
Didst teach the hearts of thy faithful people,
By the sending to them the light of thy Holy Spirit,
Grant us by the same Spirit
To have a right judgment in all things,
And evermore to rejoice in His holy comfort;
Through the merits of Christ Jesus our Saviour,
Who liveth and reigneth with thee,
In the unity of the same Spirit,
One God,  
World without end,  
Amen.

Collect for Whitsunday  
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	 The St John Passion

After Jesus had spoken these words, he went out with his disciples across the Kidron 
valley to a place where there was a garden, which he and his disciples entered. Now 
Judas, who betrayed him, also knew the place, because Jesus often met there with his 
disciples. So Judas brought a detachment of soldiers together with police from the 
chief priests and the Pharisees, and they came there with lanterns and torches and 
weapons.  Then Jesus, knowing all that was to happen to him, came forward and asked 
them, “For whom are you looking?” They answered, “Jesus of Nazareth”. Jesus replied, “I 
am he”. Judas, who betrayed him, was standing with them.  When Jesus said to them, 
“I am he”, they stepped back and fell to the ground. Again he asked them, “For whom 
are you looking?” And they said, “Jesus of Nazareth”.  Jesus answered, “I told you that I 
am he. So if you are looking for me, let these men go”. This was to fulfill the word that 
he had spoken, “I did not lose a single one of those whom you gave me”. Then Simon 
Peter, who had a sword, drew it, struck the High Priest’s slave, and cut off his right ear. 
The slave’s name was Malchus. Jesus said to Peter, “Put your sword back into its sheath. 
Am I not to drink the cup which the Father has given me?”

So the soldiers, their officer, and the Jewish police arrested Jesus and bound him. First 
they took him to Annas, who was the father-in-law of Caiaphas, the high priest that 
year. Caiaphas was the one who had advised the Jews that it was better to have one 
person die for the people.

Simon Peter and another disciple followed Jesus. Since that disciple was known to 
the High Priest, he went with Jesus into the courtyard of the High Priest, but Peter 
was standing outside at the gate. So the other disciple, who was known to the High 
Priest, went out, spoke to the woman who guarded the gate, and brought Peter in. The 

Gospel according to John, Chapters 18 & 19 (to v.37)

woman said to Peter, “You are not also one of this man’s disciples, are you?” He said, “I 
am not”. Now the slaves and the police had made a charcoal fire because it was cold, 
and they were standing around it and warming themselves. Peter also was standing 
with them and warming himself.

Then the High Priest questioned Jesus about his disciples and about his teaching. Jesus 
answered, “I have spoken openly to the world; I have always taught in synagogues and 
in the temple, where all the Jews come together. I have said nothing in secret. Why do 
you ask me? Ask those who heard what I said to them; they know what I said”. When he 
had said this, one of the police standing nearby struck Jesus on the face, saying, “Is that 
how you answer the high priest?” Jesus answered, “If I have spoken wrongly, testify to 
the wrong. But if I have spoken rightly, why do you strike me?” Then Annas sent him 
bound to Caiaphas the High Priest.

Now Simon Peter was standing and warming himself. They asked him, “You are 
not also one of his disciples, are you?” He denied it and said, “I am not”. One of the  
slaves of the High Priest, a relative of the man whose ear Peter had cut off, asked, “Did 
I not see you in the garden with him?” Again Peter denied it, and at that moment the 
cock crowed.

Then they took Jesus from Caiaphas to Pilate’s headquarters. It was early in the 
morning. They themselves did not enter the headquarters, so as to avoid ritual 
defilement and to be able to eat the Passover. So Pilate went out to them and said, 
“What accusation do you bring against this man?” They answered, “If this man were 
not a criminal, we would not have handed him over to you”. Pilate said to them, “Take 
him yourselves and judge him according to your law”. The Jews replied, “We are not 
permitted to put anyone to death”. (This was to fulfil what Jesus had said when he 
indicated the kind of death he was to die.)

bn	

bo	 bp	
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Then Pilate entered the headquarters again, summoned Jesus, and asked him, “Are 
you the King of the Jews?” Jesus answered, “Do you ask this on your own, or did others 
tell you about me?” Pilate replied, “I am not a Jew, am I? Your own nation and the 
chief priests have handed you over to me. What have you done?” Jesus answered, “My 
kingdom is not from this world. If my kingdom were from this world, my followers 
would be fighting to keep me from being handed over to the Jews. But as it is, my 
kingdom is not from here”. Pilate asked him, “So you are a king?” Jesus answered, “You 
say that I am a king. For this I was born, and for this I came into the world, to testify 
to the truth. Everyone who belongs to the truth listens to my voice”. Pilate asked him, 
“What is truth?”

After he had said this, he went out to the Jews again and told them, “I find no case 
against him. But you have a custom that I release someone for you at the Passover. Do 
you want me to release for you the King of the Jews?” They shouted in reply, “Not this 
man, but Barabbas!” Now Barabbas was a bandit.

Then Pilate took Jesus and had him flogged. And the soldiers wove a crown of thorns 
and put it on his head, and they dressed him in a purple robe. They kept coming up to 
him, saying, “Hail, King of the Jews!” and striking him on the face. Pilate went out again 
and said to them, “Look, I am bringing him out to you to let you know that I find no 
case against him”. So Jesus came out, wearing the crown of thorns and the purple robe. 
Pilate said to them, “Here is the man!” When the chief priests and the police saw him, 
they shouted, “Crucify him! Crucify him!” Pilate said to them, “Take him yourselves and 
crucify him; I find no case against him”. The Jews answered him, “We have a law, and 
according to that law he ought to die because he has claimed to be the Son of God”.

Now when Pilate heard this, he was more afraid than ever. He entered his headquarters 
again and asked Jesus, “Where are you from?” But Jesus gave him no answer. Pilate 

therefore said to him, “Do you refuse to speak to me? Do you not know that I have 
power to release you, and power to crucify you?” Jesus answered him, “You would have 
no power over me unless it had been given you from above; therefore the one who 
handed me over to you is guilty of a greater sin”. From then on Pilate tried to release 
him, but the Jews cried out, “If you release this man, you are no friend of the emperor. 
Everyone who claims to be a king sets himself against the emperor”.

When Pilate heard these words, he brought Jesus outside and sat on the judge’s bench 
at a place called The Stone Pavement, or in Hebrew ‘Gabbatha’. Now it was the day 
of Preparation for the Passover; and it was about noon. He said to the Jews, “Here is 
your King!” They cried out, “Away with him! Away with him! Crucify him!” Pilate asked 
them, “Shall I crucify your King?” The chief priests answered, “We have no king but the 
emperor”. Then he handed him over to them to be crucified.

So they took Jesus; and carrying the cross by himself, he went out to what is called 
The Place of the Skull, which in Hebrew is called Golgotha. There they crucified him, 
and with him two others, one on either side, with Jesus between them. Pilate also 
had an inscription written and put on the cross. It read, “Jesus of Nazareth, the King of 
the Jews”. Many of the Jews read this inscription, because the place where Jesus was 
crucified was near the city; and it was written in Hebrew, in Latin, and in Greek. Then 
the chief priests of the Jews said to Pilate, “Do not write, ‘The King of the Jews,’ but, ‘This 
man said, I am King of the Jews’.” Pilate answered, “What I have written I have written”. 
When the soldiers had crucified Jesus, they took his clothes and divided them into 
four parts, one for each soldier. They also took his tunic; now the tunic was seamless, 
woven in one piece from the top. So they said to one another, “Let us not tear it, but 
cast lots for it to see who will get it”. This was to fulfill what the scripture says, “They 
divided my clothes among themselves, and for my clothing they cast lots”. And that is 
what the soldiers did.
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Meanwhile, standing near the cross of Jesus were his mother, and his mother’s sister, 
Mary the wife of Clopas, and Mary Magdalene. When Jesus saw his mother and the 
disciple whom he loved standing beside her, he said to his mother, “Woman, here is 
your son”. Then he said to the disciple, “Here is your mother”. And from that hour the 
disciple took her into his own home.

After this, when Jesus knew that all was now finished, he said (in order to fulfil the 
scripture), “I am thirsty”. A jar full of sour wine was standing there. So they put a 
sponge full of the wine on a branch of hyssop and held it to his mouth. When Jesus 
had received the wine, he said, “It is finished”. Then he bowed his head and gave up 
the spirit.

Since it was the day of Preparation, the Jews did not want the bodies left on the cross 
during the Sabbath, especially because that Sabbath was a day of great solemnity. 
So they asked Pilate to have the legs of the crucified men broken and the bodies 
removed. Then the soldiers came and broke the legs of the first and of the other who 
had been crucified with him. But when they came to Jesus and saw that he was already 
dead, they did not break his legs. Instead, one of the soldiers pierced his side with a 
spear, and at once blood and water came out. (He who saw this has testified so that 
you also may believe. His testimony is true, and he knows that he tells the truth.) These 
things occurred so that the scripture might be fulfilled, “None of his bones shall be 
broken”. And again another passage of scripture says, “They will look on the one whom 
they have pierced”.

bu	Almighty God, give us grace 
Almighty God, give us grace that we may cast away 
The works of darkness, the works of darkness,
And put on the armour of light, 
Now in the time of this mortal life, 
In which thy Son, Jesus Christ, came to visit us in great humility, 
That in the last day, that in the last day
When he shall come again in His glorious Majesty, in His glorious majesty
To judge both the quick and the dead.
That in the last day, when He shall come again,
We may rise to the life immortal, immortal.
Through Him who liveth and reigneth with thee and the Holy Spirit, 
Now and forever, forever. 
Amen. 

Collect for the First Sunday in Advent  
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ADRIAN PARTINGTON has had a varied 
career as conductor, chorus master, pianist 
and organist. He is currently Director of 
Music at Gloucester Cathedral, Artistic 
Director of the Gloucester Three Choirs 
Festival – Europe’s oldest music festival – 
and Artistic Director of the BBC National 
Chorus of Wales.

Adrian was Organ Scholar at King’s College, 
Cambridge under Sir Philip Ledger, and 
prior to that studied with Herbert Howells 
at the Royal College of Music. 

Adrian became Director of Music at Gloucester Cathedral in 2007, and since then 
has directed four Three Choirs Festivals, taken the Cathedral Choir to Canada, 
Germany, South Africa and Sweden, and recorded several CDs. He was responsible 
for introducing Girl Choristers into the Cathedral Choir in 2016.

Artistic Director of the BBC National Chorus of Wales since 1999, Adrian also enjoys 
a busy career as a choral and orchestral conductor. He has prepared the chorus for 
over 150 concerts (including almost 50 Royal Albert Hall BBC Proms) and 200 BBC 
Radio 3 broadcasts, many of which he has conducted himself. The Chorus has twice 
been nominated for Grammy Awards. 

Conducting highlights in recent years for the BBC include performances of Delius’s 
Requiem, Vaughan Williams’ Symphony No.7, Beethoven’s Triple Concerto, Sir 
James Macmillan’s Seven Angels, and much contemporary music. With BBCNOW, 
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Adrian recorded Stanford’s previously-unperformed symphonic Mass, Via Victrix 
1918, on CD, and will record another CD of Stanford’s unperformed large-scale 
works, including the wonderful Elegiac Ode, in 2022.

For 14 years, he has been privileged to conduct the Philharmonia at the Three Choirs 
Festival, at the Royal Festival Hall, St. John’s Smith Square, and in several regional 
cities. Recent conducting highlights with the Philharmonia include Berlioz’s Grande 
Messe des morts and La damnation de Faust, Beethoven’s Ninth Symphony, Walton’s 
Viola Concerto and Belshazzar’s Feast, and Elgar’s Falstaff, Cello Concerto, The Dream 
of Gerontius, The Apostles and The Kingdom.

    

JONATHAN HOPE was born in 1988, and brought 
up and educated in his hometown of Guildford, 
Surrey. He initially studied organ with Stephen 
Lacey, John Belcher, briefly with David Sanger, 
and then at the Royal College of Music, London, 
with Margaret Phillips (repertoire) and Sophie-
Véronique Cauchefer-Choplin (improvisation).

Jonathan became Assistant Director of Music at 
Gloucester Cathedral in 2014, where he is the 
principal organist for the cathedral services, director of the Cathedral Youth Choir, 
Accompanist to Gloucester Choral Society, Artistic Director of Saint Cecilia Singers, 
and Festival Organist for the Gloucester Three Choirs Festivals. 
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Before coming to Gloucester, Jonathan was Organ Scholar of Winchester Cathedral 
(under Andrew Lumsden) where he played at the funeral of the composer Sir John 
Tavener. Before that, Jonathan was Organ Scholar of Southwark Cathedral (under 
Peter Wright), playing at services for the 2012 London Olympics and HM The 
Queen’s Diamond Jubilee.

In demand as an organ recitalist, Jonathan’s solo recital career has taken him 
throughout the UK, as well as France, Germany, Italy, Sweden, the USA and 
Australia. Jonathan regularly improvises to silent movies and has arranged several 
orchestral works for the organ.

    

    

NIA LLEWELYN JONES became the first Singing Development Leader at 
Gloucester Cathedral in 2014. She has revitalized the Cathedral Junior Choir and 
coached over 2,500 school children to sing through the Cathedral’s Junior Voices 
Project. Nia became the inaugural Conductor of the Girl Choristers, following the 
historic admission of girls to the Cathedral Choir in November 2016.

Nia has served as an Associate Director of the London Symphony Chorus. 
She was chorus master in a performance of Mahler’s Eighth Symphony at the 
Concertgebouw, Amsterdam, under Marc Albrecht, and Assistant Chorus Master 
for Sir Simon Rattle in performances of Beethoven’s Christ on the Mount of Olives.

Nia has worked with the BBC National Orchestra of Wales, including conducting a 
series of concerts about the orchestra broadcast on the Welsh children’s television 
network on S4C. 

Nia was conductor of the National Youth 
Choir of Wales in 2015, directing the 
choir on tour in Argentina as part of the 
Patagonia 150 celebrations. She conducted 
the National Youth Training Choir of Wales 
in 2016.   

As a composer, Nia has written a children’s 
musical Nativity play, and has published 
other liturgical compositions with 
Chichester Music Press. 

Nia grew up in North Wales. After reading music at Robinson College, Cambridge, 
she won a scholarship to study with Simon Halsey on his collaborative course 
between the City of Birmingham Symphony Orchestra and the University of 
Birmingham. She is also a qualified teacher. 

Nia is currently a Producer in Religion and Ethics for BBC Radio Wales and Radio 4.
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GLOUCESTER CATHEDRAL CHOIR in its current form has existed for almost 500 
years, since King Henry VIII dissolved the great Abbey of St. Peter at Gloucester and 
founded the Cathedral and the King’s School in 1541. There are many references in 
mediaeval records in the Cathedral Library to the use of boys’ voices in worship in 
monastic days, but what they sang, or when, is not recorded
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The choir nowadays consists of 16 boys, 16 girls and nine adult professional singers 
(Lay Clerks). Girl Choristers were introduced in 2016. Week by week, the girls and 
the boys sing separately, but the teams combine for the big festivals of Christmas 
and Easter, and for CD recordings and foreign tours. The choir sings seven services 
each week in term time. In addition, it performs at least twice per year for the BBC, 
and sings regular services and concerts in churches in the Diocese of Gloucester. 

The choir undertakes foreign tours when possible. In recent years, it has toured the 
USA, Canada and South Africa, and makes regular visits to its twin diocese in Sweden: 
Västerås. In 2019, the Choristers were invited to provide the children’s voices for a 
concert given by the Berlin Philharmonic Orchestra in the city’s Philharmonie. They 
also sang on BBC Television’s Breakfast on Christmas Eve, 2019, and performed a 
concert with the internationally-renowned British clarinet virtuoso, Emma Johnson 
in 2021.

The choir is an integral part of Europe’s oldest music festival, the Three Choirs 
Festival, which is built around the performances of the Choirs of Gloucester, 
Hereford and Worcester Cathedrals and began around 1715.

gloucestercathedral.org.uk/music/cathedral-choir

  

BOY CHORISTERS
Charlie Lucas (Head Chorister)
Zechariah Oyedele a (Deputy Head Chorister)
Eoin Lloyd
Laurence Keigher-Ketcher
Thomas Caruthers-Little
Joshua Wood
Charlie Pittock
Aaron Stringer
Charles McKee
Jude Freeman
Kasper Matley
Joel Oyedele
Harvey Windsor-Wilkin
Jacob Grayling

GIRL CHORISTERS
Lottie Moriarty (Head Chorister)
Laurel Cooper (Deputy Head Chorister)
Violet Berry
Emma Downton
Amelia Villacis
Mina Uppal
Olivia Beynon
Cecily Davis
Tilly Bradley
Harriet Perfect b

Jemima McVittie
Charlotte Prosser-Williams
Emma Stevens
Lena Villacis
Tilly Smith
Brontë Cooper
Florence Lucas
Kirstie Philcox
 

LAY CLERKS

Altos
Meurig Bowen
Sebastian Field c

Catherine Perfect d

Shaun Pirttijarvi
Sacha Fullerton e

Tenors
James Atherton
Timothy Burton f

Clive Letchford g

Jack Parry h

Deryck Webb j

Bass
Matthew Clark l

David McKee m

Nicholas Perfect n

Chris Reed

The Gloucester Service: Magnificat ah

The Gloucester Service: Nunc dimittis bh

The Christmas Truce ehjn

The St John Passion
djm  Narrators  
   I Jesus  
  g Peter  
  n Pilate  
  c Slave 
  e Woman 
  f Policeman
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