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In the early decades of the 20th century, the new and exciting sounds of American jazz 
were captivating listeners across the Western world. Through the medium of
gramophone records and radio, this highly energetic and toe-tapping music reached a 
wide and enthusiastic audience. 

The musical material was a mixture of new work and arrangements of popular songs, 
by the likes of Irving Berlin and George Gershwin. One notable (and somewhat
controversial) area in the genre was the reworking of Classical music, so-called “Jazzing 
the Classics”. Familiar and popular Classical melodies were reinvented as dance tunes, 
taking them out of their original sober environment into one that was more intoxicated. 
These Classical melodies were used partly to avoid paying royalties to living composers, 
but also to reach the broadest audience and to add a touch of old-school respectability. 

Stride pianists such as Art Tatum and James P. Johnson drew inspiration from the
Classical piano repertoire, transforming well-known tunes into brilliant display pieces of 
mind-boggling virtuosity. Jazz musicians would continue to explore the rich potential 
of Classical music throughout the century, from the gentle embellishments of Jacques 
Loussier to the full-blown Big Band suites of Duke Ellington and Billy Strayhorn. This 
album presents new versions of familiar works with a jazz twist. Some of them remain 
close to the originals, with added harmonic and rhythmic spice, while others are
entirely new compositions that draw on the main melodic elements of the Classical 
works. In the tradition of Ellington, new titles are given to each piece, either as a 
pun on the original, or as a humorous tribute. Other pieces given a jazzy twist are a 
group of English sea shanties, and a set of African-American spirituals.

Treating one of the most well-known and often-arranged pieces in the Classical
repertoire, Rimsky-Korsakov’s tune The Flight of the Bumblebee  is given extra
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often-criticised words can become a distraction to the glorious original tune. As an
alternative, this new version is in a happy swing  style, and was inspired by a walk 
through London’s Hyde Park before the Last Night of the Proms. The title, Saturday
in the Park with Elgar, alludes to Stephen Sondheim’s musical inspired by the painter 
Georges Seurat, Sunday in the Park with George.

The first theme from Beethoven’s Pastoral Symphony (his No.6) is here used as the basis 
for a new sonata-form piece, complete with first and second subjects, development,
recapitulation and coda. In Country Breaks the mood is generally positive, with a touch 
more anxiety appearing in the development section. The ‘breaks’ in the title refer both 
to going on holiday and also to jazz breaks, where each player has a short solo.

Erik Satie’s Gymnopédie No.1 is another popular piano piece, for similar reasons to Für 
Elise, for beginners. With a pun on the title, Jim’s Nobody conjures up an atmosphere of 
solitude and loneliness.

Brahms composed 21 Hungarian Dances, combining popular Hungarian folk tunes with 
Classical styles. The Fifth of these is one of the most well-known and was brilliantly used 
by Charlie Chaplin in the barber shop scene of his 1940 film, The Great Dictator. This
arrangement, Hungarian High-Five, explores the traditional csárdás style with
exuberant clarinet cadenzas.

Possibly Brahms’s most famous song, the Wiegenlied is a peaceful lullaby for a child. In this 
version, bluesy jazz harmonies mix with Romantic expression to offer a lilting 3am Lullaby.

Vivaldi’s instantly familiar portrait of the changing year, The Four Seasons have been
treated to countless arrangements in a wide variety of styles. There’s a Storm Brewing
reimagines a particular favourite, the storm scene from the ‘Summer’ concerto, here
treated as a jazz-inflected display piece.

jazz-inspired flavours, with a driving bass line and offbeat jagged chords in The Bite of 
the Flumblebee. 

Richard Wagner’s music has been reworked outside its original operatic context in all 
manner of forms, including a jazz album by Stan Kenton. Valerie Takes a Ride takes the 
main melody of his ‘Ride of the Valkyries’ (from the opera Die Walküre, the second
instalment of his epic Ring tetralogy) on a brisk walk in a swing style.

Elise’s Blues looks to Beethoven’s Für Elise, a standard piano work for young pianists due 
to its relatively straightforward technical demands and repetition of material. Mystery
surrounds the identity of the Elise in the title. This reworking imagines Elise herself playing 
the piece many years after Beethoven’s death, full of regret and nostalgia for lost love.

Organists are frequently asked to play Handel’s ‘Arrival of the Queen of Sheba’ (from his 
oratorio Solomon) at weddings as the bride walks ceremoniously up the aisle. It is a
challenging piece to play on the organ, and trying to end it correctly as the bride reaches 
the front can be a frustrating experience. In Arrival Revival caution is thrown to the 
wind as the tempo is pushed well beyond walking speed.

Bizet’s Carmen contains numerous well-known tunes, not least the Habanera. Here, in 
One Night in Seville, the hot, sultry and erotic atmosphere of the Andalusian capital 
is evoked in a saxophone introduction, before the alluring and irresistible character of 
Carmen appears.

Also from Carmen is the so-called Gypsy Dance, a piece that gradually builds up speed 
and excitement, as it does in this arrangement, Jiffy Dance.

The Pomp and Circumstance March No.1 by Elgar contains the great melody that is
often sung to the words “Land of Hope and Glory” at the Last Night of the Proms. These



76

The Art Deco Trio
The Art Deco Trio performs classical music with a jazz influence. They combine the 
materials andtextures of the classical and popular repertoire with the rhythms and
harmonies of jazz. Like the Art Deco style, their music mixes elegance and clean lines 
with exuberance and bold colours. The trio is made  up of three friends and colleagues 
who have performed together in numerous ensembles at many of the leading UK venues.

Their first album, Gershwinicity, was critically acclaimed, with BBC Music Magazine
writing: “What’s not to love? It’s a winning combination and the arrangements are top 
notch too. This is a recording that is guaranteed to get you moving”.

@artdecotrioartdecotrio.com

Peter Sparks clarinet
Born in Bangor, North Wales, Peter Sparks studied at the Royal Northern College of
Music Junior Department and read music at Cambridge University studying with Dame 
Thea King. He subsequently studied at the Royal Academy of Music with Angela
Malsbury and Nick Rodwell, where he won the Geoffrey Hawkes Clarinet and Harold 
Craxton Chamber Music competitions. As a soloist, he has performed in the Purcell 
Room, London, at Cheltenham International Music Festival, and live on BBC Radio 3’s 
In Tune. He has performed numerous concerti, including Copland’s Clarinet Concerto, 
Elizabeth Maconchy’s Clarinet Concertino, John Adams’ Gnarly Buttons, Peter Wiegold’s 
Bass Clarinet Concerto, Weber’s First Clarinet Concerto with the Royal Liverpool

A Sea Shanty Shake-Up is a work based on British sea shanties and was originally
composed for symphony orchestra. This version uses the deeper tones of the tenor
saxophone, along with the clarinet and piano. It is in three short movements, each one
being based on a separate shanty. The first, ‘What Shall We Do with the Drunken
Sailor’, is full of rhythmic energy and spicy harmonies. A contrasting middle movement 
is based on ‘Lowlands’, a sad and nostalgic song as the sailor goes out to sea, possibly 
never to return. Finally, there is a short series of variations on ‘The Sailor’s Hornpipe’. 
The music is witty, surprising, virtuosic and fun, with unpredictable harmonies and jazz 
influences. Unlike the famous Henry Wood arrangement, the Hornpipe theme is played 
at a fast tempo throughout, with rough energy and abandon.

Lay My Burden Down is a series of pieces based on African-American spirituals and
traditional songs. It features five compositions, each one being based on a particular 
melody and freely using influences of gospel, soul and jazz. They were composed in 
2015, originally for organ, here re-worked for the Trio. The collection opens with ‘When 
I Lay My Burden Down’, an energetic, positive and gospel-inspired work. ‘Sometimes I
Feel Like a Motherless Child’ is an elegiac and solemn piece, building to a passionate 
climax before subsiding into a reflective resignation.  ‘Amazing Grace’ is a continuous 
sequence of jazz/gospel variations on the well-known tune, full of joy and optimism. 
‘Steal Away’ is mostly simple and reflective, the melody sounding over a rocking
accompaniment, becoming gradually more intense, then disappearing in a high
register. The final number in the set, ‘Every Time I Feel the Spirit’, is a jazzy display piece 
that develops into a toccata to finish the group.

Iain Farrington © 2023
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Kyle Horch  saxophone
Kyle Horch studied in Chicago at Northwestern 
University (B.Mus, M.Mus), where he learned 
with Frederick Hemke, and postgraduate study 
at the Guildhall School of Music and Drama in 
London, with Stephen Trier. Since making his 
London debut in the Park Lane Group series, he 
has performed as soloist at the Queen Elizabeth 
Hall, Purcell Room, British and World Saxophone 
Congresses, and many other venues in Britain 
and abroad. Kyle maintains an active career as a 
freelance musician across a wide range of chamber,
orchestral,  contemporary and light music.
Orchestral work has included concerts, tours, 
broadcasts and CD recordings with the Royal 
Philharmonic Orchestra, City of Birmingham 
Symphony Orchestra, Birmingham Contemporary 
Music Group, Bournemouth Symphony Orchestra, 
Birmingham Royal  Bal let ,  Ramber t  Dance
Company, London Symphony Orchestra, London Philharmonic Orchestra, Philharmonia 
Orchestra, Mariinsky Theatre Orchestra, Royal Opera House Covent Garden), Music
Theatre Wales, Garsington Opera, BBC National Orchestra of Wales and many others.

Kyle is lead saxophonist with Michael Law’s Piccadilly Dance Orchestra, playing music 
from the American Songbook mixed with early jazz arrangements, as well as songs by 
British contemporaries. Kyle has made several critically acclaimed recordings as a
featured solo artist exploring chamber repertoire for saxophone and other instruments,

Philharmonic    Orchestra,   and    Mozart’s
Clarinet    Concerto   with    the    English
“Symphony” Orchestra.

Peter is a busy chamber musician, performing 
with London Winds (directed by Michael 
Collins) in venues such as the Royal Albert 
Hall (BBC Proms), Wigmore Hall, Purcell 
Room,   Queen   Elizabeth   Hall   and   in
international festivals in Hong Kong and 
Paris. As an orchestral musician, Peter is 
co-Principal Clarinet at English National 
Opera. He regularly plays with many of the 
country’s leading orchestras including as 
Principal Clarinet with the BBC Symphony
Orchestra, Philharmonia Orchestra, “Academy “
of St Martin in the Fields, Royal Philharmonic 
Orchestra, Glyndebourne Touring Opera, 
City of Birmingham Symphony Orchestra, 
Northern Sinfonia, Manchester Camerata, 
Ulster Orchestra and English Symphony
Orchestra.

@petersparksclarpeter-sparks.com
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around a billion viewers. He has performed on 
numerous occasions at the BBC Proms, including 
acclaimed solo performances in 2007 on the 
Royal Albert Hall organ. Iain has composed
orchestral, choral and instrumental pieces and 
has arranged hundreds of works in many styles, 
including opera, orchestral, choral, African 
songs, cabaret, klezmer, jazz and pop. He has 
composed several orchestral works for the BBC 
Proms,  including   Beethoveniana  in  2020,
Gershwinicity in 2018, A Shipshape Shindig in 
2017, and two pieces for the Wallace and Gromit 
Prom in 2012. With the poet, DJ and actor “Craig” 
Charles he has written three large-scale orchestral 
works based on traditional fairytales, titled Scary 
Fairy.

His chamber orchestrations of the symphonic 
repertoire are regularly performed around the 
world and his organ arrangement of Elgar’s 
Pomp   and   Circumstance   March  No.   5   was
performed at the Royal Wedding in 2011. In 
2018, Iain performed a Mahler Piano Series in 
London,   which   featured   his   own   solo   piano
arrangements of Mahler’s symphonies, alongside 
songs and piano music from the period.

@IainFarringtoniainfarrington.com

as well as music by contemporary composers, including Ian Stewart, Timothy Salter, 
John  Carmichael  and  Roderick  Elms.  He is  a  member  of  the  chamber  ensemble
Counterpoise which has commissioned and premiered numerous works, performing in 
venues and festivals across the UK. 

Kyle  is  a  saxophone  professor  at  the  Royal  College  of  Music  in  London,  Visiting
Saxophone Consultant at Birmingham Conservatoire, and saxophone teacher at Royal 
Holloway, University of London. In recognition of his many achievements as a performer 
and teacher, Kyle was appointed to the honorary position of Vice-President of the Clarinet 
and Saxophone Society of Great Britain in 2016.

kylehorch.co.uk

Iain Farrington 
piano and arranger

Iain Farrington has a  busy and diverse career  as a  pianist,  organist,  composer  and
arranger.  He  studied  at  the  Royal  Academy  of  Music,  London  and  at  Cambridge
University. He has made numerous recordings, and has broadcast on BBC Television, 
Classic FM and BBC Radio 3. As a solo pianist, accompanist, chamber musician and
organist, Iain has performed at all the major UK venues and abroad in the USA, Japan, 
Mexico, South Africa, Malaysia, Hong Kong and all across Europe. He has accompanied 
a number of the country’s leading musicians, including Willard White, Bryn Terfel and 
Lesley Garrett. Iain played the piano at the opening ceremony of the London 
2012 Olympics with Rowan Atkinson, Simon Rattle, broadcast to a global audience of


